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PREFACE 


Once  a  year  the  Department  of  Oriental  Art  has  a  major  exhibition,  generally 
in  keeping  with  its  Lecture  Course  on  The  Arts  of  the  Orient.  This  year  the  lectures 
have  been  on  The  Arts  of  Japan  and,  therefore,  the  present  exhibition,  which  in" 
eludes  screen  paintings,  fan  paintings  and  lacquer,  augments  to  a  certain  extent  the 
trend  of  the  lectures,  and  is  visible  evidence  of  these  three  interesting  phases  of 
pictorial  art  which  could,  during  the  lectures,  only  be  presented  by  the  use  of 
lantern  slides  and  described  orally. 

With  this  in  mind  it  was  proposed  to  assemble  examples  of  pictorial  art  which 
had  not  been  shown  before  and  which  would  make  an  interesting  series  of  exhibits 
that  would  be  helpful  to  the  student  of  things  Oriental  and  also  of  educational  value 
to  our  public.  Sister  museums  have  been  very  generous  in  lending  items  from  their 
permanent  collections,  especially  the  large  and  delicate  paper  screens,  and  private 
collectors  have  also  lent  screens  and  examples  of  fine  lacquer  and  fans.  Grateful 
thanks  are  extended  herewith  to  The  Art  Institute  of  Chicago,  The  Brooklyn 
Institute  of  Art  and  Sciences,  The  Dayton  Art  Institute,  the  William  Rockhill 
Nelson  Gallery  of  Art,  the  Metropolitan  Museum  of  Art,  the  Seattle  Art  Museum, 
the  Worcester  Art  Museum,  Yamanaka  and  Company,  Mrs.  Alfred  P.  Baker — 
through  the  courtesy  of  the  Pennsylvania  Museum  of  Art — Mr.  Raymond  A. 
Bidwell,  Mrs.  Edmund  H.  Blair,  Mr.  Harry  A.  Fee,  Mr.  Harold  G.  Henderson, 
Mr.  Takuma  Kuroda,  Mrs.  Renee  L.  Sands,  Mr.  Russell  Tyson,  and  one  or  two 
anonymous  friends. 

The  painted  screens  of  Japan  are  too  often  thought  to  be  merely  household 
accessories — pieces  of  furniture,  so  to  speak.  As  a  matter  of  fact,  they  are  as  significant 
in  a  Japanese  house  as  are  fine  paintings  hanging  on  the  walls  of  our  own  homes. 
It  is  true  that  they  serve  in  a  more  utilitarian  way  than  framed  paintings  but,  as  in 
the  case  of  our  framed  paintings,  the  best  artists  also  expressed  themselves  in  this 
way.  The  composition  of  each  screen,  which  is  sixTold,  is  somewhat  complex 
because  it  not  only  runs  continuously  like  a  panoramic  scene  but  is  broken  up  into 
parts  of  one  panel  or  more,  each  or  any  multiple  of  which  is  a  picture  in  itself. 

Screens  are  made  to  endure  handling.  The  inner  framework  is  made  up  of  inter" 
locking  wooden  splines  about  one  foot  apart  to  which  is  pasted  layer  after  layer  of 
tough  paper  until  a  rigid  frame  is  developed  with  a  firm  uniform  surface.  To  this  is 
pasted  the  final  rather  heavy  and  tough  paper  on  which  the  artist  has  painted  his 
design.  The  panels,  generally  six  in  number,  are  joined  with  an  ingenious  paper 
hinge.  The  custom  is  to  paint  a  pair  of  these  sixTold  screens,  thus  making  about 
twentyTour  running  feet  of  painted  surface,  or  literally  a  mural  painting.  They 
vary  in  height  but  the  average  is  about  five  feet  six  inches. 

The  second  unit  of  this  exhibition  is  made  up  of  fans.  The  earliest  example  is 
a  temple  fan  of  the  Kamakura  Period  (ii86"I394  A.D.)  and  the  latest  the  contenv 
porary  work  of  our  own  time.  Unless  one  has  been  to  Japan  they  fail  to  realise  how 
universally  the  fan  is  used  there.  Not  only  is  it  used  by  men,  women  and  children 
in  the  summertime  but  hardly  a  dramatic  performance  is  possible  without  the 
introduction  of  the  fan.  Many  classical  as  well  as  popular  theatrical  dances  are  de" 
pendent  upon  the  fan  in  hand  for  posture,  gesture  and  expression.  As  in  the  case  of 
the  screen  the  surface  of  the  fan  has  intrigued  the  artist  and  the  best  of  them  have 
decorated  these  delightful  accessories  of  polite  society. 

The  third  unit  of  the  exhibition  is  lacquer  work,  another  phase  of  pictorial 
art.  Lacquer  is  a  medium  which  is  indigenously  Oriental  and  used  as  one  might  use 
a  heavy  oil  paint.  The  lacquer  decoration  is  generally  applied  with  a  brush  to  an 
object  made  of  wood  and  though  lacquer  artists  are  a  group  by  themselves  they 
have  been  accounted  among  the  great  pictorial  artists  of  Japan. 

All  the  items  could  not  be  illustrated  but  typical  examples,  special  types,  or 
fine  specimens,  have  been  chosen  within  the  limits  of  space  allotted. 


SCREENS 


It  is  of  interest  to  see  such  utilitarian  items  as  screens  used  as  bases  for  master' 
paintings.  In  Japan  the  sixfold  screen  has  always  been  a  form  which  interested  the 
painters,  and  they  have  expended  their  best  efforts  on  the  panels,  which  in  sise  and 
shape  are  conducive  to  decorative  paintings,  including  landscapes,  figure  paintings 
and  pure  design. 


i  A  DAIMYO’S  CONVOY  by  an  UNKNOWN  ARTIST 

Six'panel  screen  in  full  color.  In  the  small  boat  a  daimyo  is  secluded  behind  cur' 
tains  which  bear  the  kiri  or  paulownia  crest  of  the  Tokugawa  family.  In  the 
large  boat  are  retainers  and  guests,  with  bows,  arrows  and  spears  stored  in 
reserve  at  bow  and  stern.  Through  the  middle  of  the  ship  is  a  conspicuous 
landing'board.  Illustrated 

Stylistically  the  painting  is  of  the  eighteenth  century,  when  the  Emperor  of 
Japan  was  a  puppet  and  the  Shoguns  the  temporal  rulers  with  all  the  panoply 
of  kings.  Painters  vied  with  each  other  to  depict  the  gorgeous  and  pompous 
movements  and  activities  of  the  Shoguns. 

Lent  by  the  William  Rockhill  Nelson  Gallery  of  Art 

Opaque  colors  on  paper.  Panel,  67 x 


2  PEONIES  by  an  UNKNOWN  ARTIST 

A  rather  large,  two'panel  screen  with  a  bold,  decorative  design  of  a  white  tree' 
peony,  with  dark  green  leaves,  against  a  brownish  background  sprinkled  with 
golddeaf.  The  tree'peony  in  Japan  is  decidedly  decorative,  and  a  popular  subject 
for  painters,  as  it  is  considered  to  be  the  king  of  flowers  and  the  symbol  of 
nobility.  Illustrated 

The  style  of  the  painting  would  lead  one  to  suppose  that  it  was  painted  some' 
where  around  1800  A.D.  by  an  artist  of  the  Kano  School,  a  school  which,  during 
the  Tokugawa  Period  (i6o3'i868  A.D.),  included  many  outstanding  master' 
painters  who  delighted  in  purely  decorative  work. 

Lent  by  the  Brooklyn  Institute  of  Arts  and  Sciences 

Opaque  color  and  gold,  on  paper.  Panel,  71M"  x  38 


3  COURTESAN  WITH  TWO  ATTENDANTS  possibly  by  KORYUSAI 

A  decorative  painting,  on  a  two'panel  screen,  representing  a  courtesan  dressed 
for  a  grand  parade,  attended  by  a  small  boy  carrying  a  ball  and  a  small  girl 
carrying  a  battledore.  The  background  is  silver  deaf,  a  good  deal  oxidised,  which, 
together  with  the  low'keyed  colors  of  the  figures,  makes  a  sober  ensemble. 
Originally  the  lighter,  normal  tone  of  the  silver  no  doubt  produced  a  different 
effect,  throwing  the  low'toned  but  colorful  figures  into  sharper  contrast. 

Illustrated 

The  screen  is  unsigned,  but  is  probably  by  Koryusai  or  one  of  his  pupils.  The 
best  period  of  KoryusaEs  work  was  from  1760  to  1780. 

Lent  by  the  Worcester  Art  Museum 

Opaque  color  on  silverdeaf. 


Panel,  68%"  x  36^" 


4  and  5  ONE  HUNDRED  CROWS  by  an  UNKNOWN  ARTIST 

A  pair  of  gold  screens  with  black  crows  in  silhouette  on  a  golddeaf  background. 
This  highly  decorative  motif  characterises  the  crows  in  their  various  natural 
attitudes  drawn  so  convincingly  that  it  is  obvious  that  the  painter  was  cognisant 
of  the  typical  postures  and  habits  of  this  amusing  and  wise  bird.  In  some  in- 
stances  there  is  skilful  overlay  of  blacks,  permitting  a  more  natural  presentation 
than  could  be  accomplished  by  silhouette  alone.  Illustrated 

This  unknown  artist  probably  painted  these  screens  about  1800  A.D.,  perhaps 
for  use  in  a  shrine,  the  assumption  being  based  on  the  fact  that  at  certain  shrines 
a  flock  of  crows  is  considered  a  good  omen  and  shrines  often  sell  sacred  pictures 
depicting  them. 

Lent  by  the  Seattle  Art  Museum 

Black  on  golddeaf.  Panel,  68J4"  x  24%" 


6  and  7  TREES,  FLOWERS,  BIRDS  AND  ROCKS, 

attributed  to  KANO  CHIKANOBU 

Pair  of  six-panel  screens,  showing  various  kinds  of  birds  in  a  formal  landscape, 
wherein  idealised  trees,  flowers  and  running  water  are  made  into  a  composite 
such  as  was  often  chosen  in  this  period  by  Japanese  artists  to  produce  interest¬ 
ing,  but  sometimes  startling,  effects.  Intense  color  was  generally  indulged  in, 
but  in  this  instance  the  subdued  color  is  only  enhanced  by  the  brilliance  of 
gold-leaf  sprinkled  over  the  background.  Illustrated 

Chikanobu  (1660-1728  A.D.)  strictly  followed  the  tradition  of  the  Kano  School, 
of  which  he  was  an  adherent,  and  in  so  doing  probably  lost  some  natural 
power  and  ability  which  his  work  suggests.  A  transgression  from  the  pre¬ 
scribed  technique  and  style  of  this  school,  which  was  the  accepted  imperial 
school,  would  have  meant  ostracism  and  disfavor  at  court.  No  doubt  Chikanobu 
would  have  been  a  greater  painter  if  he  had  been  independent  of  traditional 
restrictions. 

Lent  by  Harold  G.  Henderson 

Watercolor  on  paper;  sprinkled  gold-leaf.  Panel,  64 x/±'  x  24 


8  and  9  JAPANESE  ENTERTAINING  DUTCH  MEN  ABOARD  SHIP, 

attributed  to  IWASA  MATAHEI 

A  pair  of  six-panel  screens  showing  Dutch  visitors  being  instructed  in  various 
Japanese  pastimes.  Japanese  performers  are  dancing  to  the  music  of  an  orchestra; 
Japanese  men  are  instructing  Dutch  men  in  the  game  of  go  (Japanese  chess);  a 
Japanese  flower-master  is  presenting  an  i\ebana  (flower  arrangement);  Japanese 
and  Dutch  men  are  eating  and  drinking  in  Japanese  style.  The  scenes  are 
painted  in  subdued  color  on  a  gold-leaf  background.  Illustrated 

Iwasa  Matahei  originated  a  new  school  of  painting,  in  the  seventeenth  century, 
which  is  known  as  the  School  of  Ukiyoe,  or  “Pictures  of  the  Passing  World”, 
a  very  popular  school  of  genre  painting.  His  style  is  highly  decorative.  In  this 
particular  instance  his  subject  is  an  interesting  document  of  the  early  contacts 
with  Europeans  at  a  time  when  the  Dutch  were  the  only  ones  permitted  to 
trade  with  Japan. 

Lent  by  Mrs.  Alfred  P.  Baker,  through  the  Pennsylvania  Museum  of  Art 
Watercolor  on  gold-leaf.  Panel,  67"  x  25" 


CHRYSANTHEMUMS  by  an  UNKNOWN  ARTIST 


A  two-panel  screen  decorated  with  sprays  of  red  and  white  chrysanthemums. 
The  painting  is  in  relief  and  modeled,  a  technique  which  was  made  possible  by 
the  use  of  powdered  shell  and  glue,  each  petal  being  built  up  with  the  brush  to 
a  surprisingly  high  relief.  The  decoration  is  painted  on  a  silver-leaf  ground, 
around  which  is  a  gold-leaf  margin.  Illustrated 

Probably  painted  about  1800  A.D.  by  some  artist  of  the  Shijo  School,  which 
flourished  in  Kyoto.  Though  painting  in  this  manner  is  a  kind  of  tour-de-force 
the  effect  is  oftentimes  pleasing,  after  the  manner  of  exaggerated  palette-knife 
technique. 

Lent  by  the  Worcester  Art  Museum 

Gesso  and  opaque  watercolor  on  silver-leaf.  Panel,  68%"  x 


DOVES  ON  THE  ROOF  OF  A  TEMPLE  WALL 

by  an  UNKNOWN  ARTIST 

Under  a  tree,  with  bold,  dark  green  leaves,  doves  are  preening  themselves  and 
resting  on  the  narrow,  tiled  roof  of  a  wall.  In  Japan  doves  are  often  associated 
with  temples  and  the  peaceful  atmosphere  suggests  the  sanctuary  of  the  wall 
of  a  temple  compound. 

The  artist  of  this  painting  is  unknown.  The  subject  and  treatment  are  a  little 
unusual  but  they  suggest  a  period  within  the  eighteenth  century.  The  decor¬ 
ative  quality  of  the  tree,  in  opaque  color  against  the  gold  background,  leads 
one  to  assign  the  painting  to  this  comparatively  late  period,  although  the  realism 
and  treatment  of  the  doves  would  suggest  an  earlier  date.  Illustrated 

Lent  by  Russell  Tyson. 

Opaque  color  on  gold-leaf.  Panel,  66%"  x  36%" 


INTERIOR  OF  A  TEA-HOUSE  OR  INN  by  HISHIKAWA  MORONOBU 

Six-panel  screen  in  brilliant  color.  At  the  extreme  right  a  gentleman  traveler  is 
being  invited  in.  The  roof  of  the  building  has  been  entirely  eliminated  so  that 
one  may  have  an  unobstructed  view  of  the  interior  where  groups  of  men  and 
women  sit  conversing  or  being  entertained.  At  the  extreme  left  is  a  summer 
mosquito  net  in  a  bedroom.  Bits  of  the  garden  surrounding  the  inn  are  visible. 
On  the  right-hand  panel  is  the  signature  of  Hishikawa  Moronobu  (c.  1625-1694 
A.D.),  one  of  the  earliest  exponents  of  the  Ukiyoe  School.  This  school,  famous 
for  its  genre  painting,  flourished  in  Tokyo  during  the  Tokugawa  Period  (1603- 
1868  A.D.).  Illustrated 

Lent  by  the  William  Rockhill  Nelson  Gallery  of  Art 

Opaque  color  and  gold  on  paper. 


Panel,  30%"  x  1^/2" 


3  and  i4  FLOWERS  by  SOSETSU 

A  pair  of  six-panel  screens.  Flowers  and  shrubs  seem  to  spring  out  of  the  air  in 
a  spontaneous,  delightful  manner  suggesting  the  growth  in  a  garden  the  ground 
of  which  would  be  eliminated  visually  because  of  the  prominence  of  the  flower 
forms  which  appeal  dominantly  to  the  senses.  It  is  to  be  noticed  that  empha¬ 
sis  has  been  based  upon  decorative  values — though  realism  is  vividly  suggested 
—which  is  an  outstanding  characteristic  of  the  work  of  the  artist  and  the  period 
which  he  represents.  A  sparkling  translucency  of  certain  of  the  leaves  and 
flowers  is  attained  by  mixing  gold  and  color,  producing  a  lustrous  effect. 

Sosetsu’s  dates  are  unknown  but  he  was  probably  a  pupil  of  Sotatsu  and  worked 
about  the  middle  of  the  seventeenth  century;  at  least  he  followed  the  style  of 
Sotatsu,  examples  of  whose  work  will  be  found  under  Nos.  17  and  18.  Illustrated 

Lent  by  the  Art  Institute  of  Chicago 

Opaque  color  and  gold  on  gold-leaf.  Panel,  54"  x  21" 


5  IMPERIAL  HORSES  by  an  UNKNOWN  ARTIST 

Six-panel  screen,  depicting  six  horses  in  their  imperial  box-stalls,  each  one  a 
purely  decorative  motif  dominated  by  the  natural  characteristics  of  a  spirited, 
high-bred  animal.  Men  in  the  foreground  are  in  different  characteristic  poses  of 
visitors  and  attendants.  At  the  back  of  the  stalls  are  black  and  white  curtains, 
some  of  which  have  been  looped  up,  revealing  closed  doors  at  the  entrances  to 
the  stalls.  Black-and-white  silken  ropes  tether  the  horses  and  in  some  instances 
larger  ropes  pass  under  the  bellies  of  the  horses  to  keep  them  standing  upright 
after  they  have  been  groomed.  Illustrated 

The  name  of  the  artist  and  the  date  of  the  painting  are  unknown  but  it  is 
probable  that  it  was  done  in  the  seventeenth  century  although  the  style  appears 
to  be  earlier.  It  is  painted  in  the  manner  of  the  Tosa  School,  a  school  of  painting 
which  reached  its  greatest  height  in  the  Kamakura  Period  (1186-1394  A.D.). 

Lent  by  the  William  Rockhill  Nelson  Gallery  of  Art 

Opaque  color  on  paper.  Panel,  44"  x  20" 


6  SPRING  LANDSCAPE  by  KANO  TSUNENOBU 

An  eight-panel  screen  formerly  owned  by  the  temple  Kwanyeiji,  in  Tokyo. 
Eight  panels  are  unusual,  as  screens  are  usually  six-  or  two-paneled.  Here  we 
have  an  idealized  landscape  of  early  spring,  the  month  of  April,  as  indicated  by 
the  flowering  cherry  trees  which  dot  the  green  hillsides.  A  conventionalized 
waterfall  in  the  style  of  the  Kano  School  of  painters  and  a  turbulent  stream 
unite  the  composition  throughout.  Areas  of  spring  mist  are  introduced  hori¬ 
zontally  across  the  composition  by  the  use  of  solid  gold  areas  and  sprinkled  gold. 

Illustrated 

Tsunenobu  (1636-1713  A.D.)  acquired  considerable  fame  in  the  latter  half  of 
the  seventeenth  century  when  the  Emperor  conferred  upon  him,  as  a  master  of 
painting,  an  honorary  ministerial  office  and  title.  His  compositions  are  generally 
delicate  in  feeling  but  painted  in  full  color  and  brilliance.  The  delicacy  and  the 
brilliance  of  his  paintings  are  very  suitable  for  small-sized  screens,  which  he 
so  often  executed. 

Lent  by  Mrs.  H.  G.  Carnell 

Opaque  color  and  gold  on  paper. 


Panel,  38%''  x  18" 


7  and  1 8  FLOWERS  by  T  A  WAR  AY  A  SOTATSU 

A  pair  of  six-panel  screens  in  full  color,  suggesting  a  flowery  garden.  Throughout 
the  twelve  panels  of  the  pair  various  flowers  indigenous  to  Japan  and  the 
favorites  in  Japanese  gardens  are  depicted,  as  if  one  were  looking  down  upon 
them  from  a  slight  elevation.  Illustrated 

Sotatsu  worked  in  the  first  half  of  the  seventeenth  century.  It  will  be  noticed 
that  his  technique  depends  upon  the  accumulation,  or  banking  up,  of  color 
rather  than  the  flowing  on  of  clear  color  washes.  Thus,  by  breaking  up  his  color 
areas,  he  attained  a  broad  and  spontaneous  effect,  especially  when  he  used 
opaque  color  as  in  this  case. 

Lent  by  Takuma  Kuroda,  Tokyo,  Japan. 

Opaque  color  on  paper.  Panel,  60"  x  25" 


and  20  SPRING  AND  AUTUMN  by  KANO  TAKANOBU 

A  pair  of  six-panel  screens.  Spring:  The  flowering  plum,  symbol  of  longevity, 
blooms  early  in  the  spring,  before  a  single  leaf  appears,  often  before  the  snow 
has  disappeared.  A  branch  of  flowering  plum  shoots  across  the  central  portion 
of  this  screen;  the  dragon-like  trunk  of  the  tree  appears  at  the  right  associated 
with  a  clump  of  bamboo,  also  symbol  of  longevity.  At  the  extreme  left  are 
peonies.  The  peony  is  called  by  the  Japanese  the  king  of  flowers.  Associated 
with  this  combination  of  symbolic  elements  is  a  pair  of  Mandarin  ducks,  which, 
in  a  composition  of  this  character,  generally  signifies  conjugal  felicity.  The 
effectiveness  of  the  screen  is  largely  due  to  its  decorative  quality  rather  than  to 
its  color,  which  is  rather  subdued  though  heightened  by  a  gold-leaf  background. 
Autumn:  A  dragon-pine  uncoils  across  the  left  and  central  portions  of  the 
screen.  Beneath  it  is  a  pair  of  pheasants,  which  probably  signify  conjugal 
felicity,  though  the  pheasant  is  sometimes  associated  with  the  idea  of  mother- 
love,  it  being  reported  that  the  pheasants,  of  all  fowl,  are  the  most  solicitous  of 
their  young.  The  hen  is  seen  nesting  under  a  camelia  branch  near  bamboo  shoots. 
At  the  extreme  right  are  chrysanthemums,  indicative  of  the  fall  season. 

Illustrated 

The  artist  to  whom  these  screens  are  attributed  has  had  very  few  of  his  works 
preserved  for  posterity,  due  partly  to  the  fact  that  he  died  in  middle  life, 
partly  to  the  fact  that  they  were  often  unsigned  and  their  authentications  lost. 
Takanobu,  who  worked  during  the  late  sixteenth  century,  was  one  of  three 
brothers,  all  of  whom  painted  in  this  decorative  style. 

Lent  by  Mrs.  H.  G.  Carnell,  through  the  Dayton  Art  Institute 

Opaque  color  on  gold-leaf.  Panel,  67^"  x  243/2" 


DECORATED  FANS 


Japanese  fans  are  beautifully  made  and  a  delight  to  use.  Oftentimes  the  decora¬ 
tions  are  by  master  painters  but  in  every  case  they  are  charming,  either  decorative 
or  symbolic,  if  not  naive  or  slightly  comic.  They  are  made  of  paper,  or  silk,  with 
bamboo  sticks  (hone)  and  bamboo-side  pieces  (oyabone).  They  are  surprisingly  durable 
yet  light  in  weight.  Fan-making  is  a  perfected  craft  which  for  centuries  has  met  the 
demands  of  the  fan  loving  public  of  Japan. 


21  TEMPLE  FAN  OF  THE  KAMAKURA  PERIOD  (1186-1394  A.  D.) 

A  delightful  and  somewhat  rare  example,  decorated  with  two  angels  painted 
on  transparent  brocaded  silk,  both  sides  being  identical.  For  reinforcement, 
gold  paper  is  pasted  up  the  mid-rib  and  around  the  edges.  The  handle  is  red 
lacquer  decorated  with  gold  scroll-work.  Original  wooden  box.  Illustrated. 

Lent  by  Yamanaka  and  Company,  New  York  City.  19%"  long,  I0/€//  wide 

22  SANDALWOOD  FAN  of  the  MODERN  ERA 

The  sandalwood  sticks,  or  hone,  are  decorated  with  lacquer;  on  one  side,  the 
Ho-o,  bird  of  good  omen,  on  a  plum  tree,  on  the  other  a  Chinese  emperor  and 
attendant  with  a  bird  before  them,  the  attribute  of  imperial  authority.  The 
oyabone  are  also  decorated  in  brown  lacquer,  with  suggested  Chinese  scenes. 
The  paper  is  pink,  mottled,  on  one  side,  decorated  with  idealized  flower  sprays; 
on  the  other  side,  gray-green,  mottled,  undecorated.  The  edge  of  the  fan  is 
silver  paper.  Illustrated. 

Lent  by  Mrs.  E.  H.  Blair. 

123/2"  spread,  j/i"  long 

23  MAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  a  reproduction  of  a  wood-block  print  by  Hiroshige,  showing  a 
temple  and  ladies  in  snow-storm;  bamboo  hone,  with  the  oyabone  stained  dark. 

Illustrated. 

Lent  by  Raymond  A.  Bid  well. 

18%"  spread,  io1^"  long 

24  MAN’S  FAN  of  the  MODERN  ERA 

Similar  to  the  above,  with  the  paper  decoration  a  scene  of  Arashi  Mountain  in 
cherry-blossom  time  and  men  on  a  log-raft.  Illustrated. 

Lent  by  Raymond  A.  Bid  well. 

spread,  io1^"  long 

25  WOMAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  blue  iris  and  gold  leaves  and  mist  on  the  obverse;  the  symbol 
of  the  \enjitsu  college  on  the  reverse.  These  fans  are  bought  by  ladies  who 
attend  the  competitive  tournaments  of  \enjitsu.  Kenjitsu  is  the  national  sport 
of  self-defense  and  is  a  form  of  dueling,  with  staves.  Illustrated. 

Signed  by  the  artist  with  his  signature  (Seiho)  and  seal. 

Lent  Anonymously. 

12"  spread,  y1/^'  long 


rO 


26  WOMAN’S  FAN  of  the  MODERN  ERA 


Decorated  with  a  Chinese  landscape  and  a  poem,  in  gold  on  black.  On  the 
reverse,  each  fold  is  decorated  with  a  single  line  of  Chinese  characters  in  gold. 
The  hone  are  dark,  striped  bamboo;  the  oyabone  are  spotted,  light  bamboo. 

Illustrated. 


Lent  Anonymously. 


1 2^"  spread,  6%"  long 


27  KENJITSU  FAN  of  the  MODERN  ERA 

Decorated  with  large  black  Chinese  characters  and  red  seals  on  a  cream-colored 
ground.  On  the  reverse,  a  symbol  of  the  \enjitsu  school  in  gold.  Hone  and 
oyabone  of  plain,  stained  bamboo.  This  type  of  fan  is  very  inexpensive  and  is 
used  by  the  students  and  visitors  at  the  \enjitsu  fencing  tournaments. 

Illustrated. 

Lent  Anonymously. 

18 spread,  10%"  long 


28  ACTOR  FAN  of  the  MODERN  ERA 

Portrait  of  an  actor  in  full  color  on  a  fan  of  the  “palm-leaf”  form.  Lacquered 
handle  with  painted  decoration  of  a  bamboo  spray.  Inexpensive  popular  fan. 

Illustrated. 

Lent  Anonymously. 

9%''  spread,  14^"  long  overall 


29  MAN’S  FAN  of  the  MODERN  ERA 

The  decoration  is  an  owl,  the  moon  and  a  clump  of  bamboo,  in  black  and  white. 
It  is  after  an  original  sketch  by  Yokoyama  Taikwan  and  bears  his  signature, 
Yokoyama  Taikwan,  and  his  seal.  Hone  and  oyabone  are  of  bamboo  stained 
light  brown.  This  type  of  fan  is  inexpensive  in  construction  but  when  decor¬ 
ated  with  a  design  by  a  master-painter  it  becomes  a  fan  of  significance.  This 
particular  fan  was  retouched  by  the  artist  for  a  friend.  Illustrated. 

Yokoyama  Taikwan  is  the  premier  master-painter  of  Japan,  living  in  Toyko, 
and  this  design  was  graciously  painted  by  him  for  a  famous  tea-house  in  Tokyo. 

Lent  Anonymously. 

15/4"  spread,  9"  long 


o  MAN’S  FAN  by  SHISUI  ROKKAKU 

Sketch  in  black  and  white  of  Fuji  Mountain,  with  a  poem,  “Where  now  is  that 
smoke  that  from  Fuji  rose,  long  ago”,  the  idea  being  that  one  cannot  forecast 
the  future.  Fuji  Mountain  used  to  be  an  active  volcano  emitting  volumes  of 
smoke  and  fire.  The  suggested  query  is,  where  is  the  smoke  and  whom  may  it 
have  affected.  The  hone  and  the  oyabone  are  lightly  stained  bamboo. 

Shisui  Rokkaku  is  a  lacquer  artist  living  in  Tokyo;  he  painted  this  fan  and  wrote 
the  poem  for  a  friend.  Illustrated. 

Lent  Anonymously. 

18"  spread,  10%"  long 
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MAN’S  FAN  of  the  MODERN  ERA 


Decorated  with  Chinese  characters  in  black  on  a  gold  ground.  On  the  reverse 
is  the  symbol  of  the  \enjitsu  college,  in  black  on  a  silver  ground.  Black  lac' 
quered  hone  and  oyabone;  purple  tassel.  Fan  booths  are  set  up  at  time  of  the 
\enjitsu  fencing  tournaments,  at  which  the  visitors  may  purchase  all  types  of 
fans  as  mementoes.  These  fans  generally  have  the  symbol  of  the  \enjitsu  college 
on  the  reverse  side. 


Lent  Anonymously. 


1 8"  spread,  nJ4"  long 


32  COMMON  FAN  FOR  MAN  OR  WOMAN,  MODERN 

In  the  summertime  Japanese  men  and  women  carry  individual  fans.  This  siz;e, 
undecorated,  is  a  popular  and  inexpensive  accessory  during  the  hot  weather 
season. 

Lent  Anonymously. 

15//2,"  spread,  9"  long 

33  WOOD'BLOCK  PRINT  FOR  A  FAN  by  KUNIYOSHI 

Head  and  shoulders  of  a  maiden  stretching  cloth  to  dry.  Kuniyoshi,  a  wood' 
block  print  designer,  was  born  in  1788  A.  D.  and  died  in  1861.  Illustrated. 

Lent  by  R.  A.  Bidwell. 

9"  high,  12"  wide 

34  W OOD'BLOCK  PRINT  FOR  A  FAN  by  KUNIYOSHI  (i788'i86i  A.D.) 

The  design  is  entitled  “Nitaka  Kingyo”.  A  comic  presentation  with  a  turtle 
and  goldTsh  depicted  with  human  faces. 

Lent  by  R.  A.  Bidwell. 

8^"  high,  11 wide 

35  W OOD'BLOCK  PRINT  FOR  A  FAN  by  KUNIYOSHI  (1788^861  A.D.) 

Maiden  gathering  pinks.  This  form  is  designed  for  a  flat,  nonTolding  fan. 

Illustrated. 

Lent  by  R.  A.  Bidwell. 

9"  high,  11%"  wide 

36  WOMAN’S  FAN  of  the  MODERN  ERA 

Silver  ground  with  decoration  of  bamboo  in  green  and  gold.  Hone  and  oyobone, 
sticks  and  side  pieces,  are  of  lightly  stained  bamboo.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 2  spread,  7"  long 

37  MAN’S  FAN  of  the  MODERN  ERA 

Decoration  of  bird  and  persimmons  in  color  on  a  creamy 'white  background. 

Hone  and  oyabone  of  lightly  stained  bamboo.  An  inexpensive  delightful  fan, 
signed  with  the  artist’s  signature  and  his  seal,  (unread).  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

18"  spread,  10%"  long 


38  DANCER’S  FAN  of  the  MODERN  ERA 

Elaborately  decorated  with  chrysanthemums  in  full  color  and  gold  on  the 
obverse,  and  with  cherry  and  water  in  full  color  and  gold  on  the  reverse.  The 
spread  is  Chinese  style.  The  hone  are  lightly  stained  bamboo;  a  perforated 
pattern  is  cut  in  the  oyabone.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

21"  spread,  13"  long 

39  WOMAN’S  FAN  of  the  MODERN  ERA 

Decoration  of  flowers,  deep  blue  blossoms  and  brilliant  green  stalks,  on  a  silver 
ground.  Reverse  side  sprinkled  with  silver-  and  gold-leaf.  The  hone  are  darkened 
bamboo  and  the  oyabone  are  of  black-lacquered  bamboo.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 33 4"  spread,  7 34"  long 

40  MAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  a  river  scene  in  slight  color  in  a  sketchy  manner;  a  poem  at  the 
top.  Hone  and  oyabone  stained  brown.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

r834"  spread,  10%"  long 

41  WOMAN’S  FAN  of  the  MODERN  ERA 

Three  Treasure-ships  coming  into  port  at  New  Year’s  time.  Brownish  bamboo 
hone,  or  sticks.  Reverse  side,  silvered  paper.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

1234"  spread,  7J4"  long 

42  SMALL-SIZED  FAN  of  the  MODERN  ERA 

Decoration  of  fall  flowers,  the  pinks  in  a  paper  gift-wrapper.  Reverse  side, 
plain  gold  paper.  Black  lacquered  sticks.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

io}4"  spread,  6"  long 

43  MINIATURE  FAN  of  the  MODERN  ERA 

Cherry-blossom  decoration  on  a  silver  ground.  Reverse  side,  spattered  gold. 
Natural  colored  bamboo  hone.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

4 K"  spread,  2  34"  long 

44  MINIATURE  FAN  of  the  MODERN  ERA 

Both  sides  decorated  with  conventional  pine  trees  in  green  on  a  dull  gold 
ground.  This  fan  is  an  accessory  of  a  doll.  Illustrated. 

Lent  Anonymously. 

4"  spread,  234"  long 

45  WOMAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  maple-and- water  design  on  a  shaded  green  ground.  An  un¬ 
usual  number  of  bamboo  hone  were  used  in  the  construction  of  this  fan  and  on 
the  reverse  they  are  exposed  along  each  fold  giving  a  most  delightful  effect. 
Oyabone  of  ivory.  An  attached  silk  tassel.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 


14%"  spread,  y7/8"  long 


46  MINATURE  FAN  of  the  MODERN  ERA 

Decorated  with  conventionalized  pine  motif  on  a  sprinkled  silver  ground. 
Hone  and  oyabone  of  brown-stained  bamboo.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

y"  spread,  434"  long 

47  MINIATURE  FAN  of  the  MODERN  ERA 

Decorated  with  a  pattern  that  shows  European  influence.  Slight  color  on  a  blue 
ground.  Natural  colored  bamboo  sticks.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

434"  spread,  2^"  long 

48  MAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  various  sketches,  each  signed  by  a  different  man.  It  is  the 
pleasant  custom  in  Japan,  at  the  time  of  a  party,  to  take  a  plain  fan  and  pass  it 
about  among  the  guests,  who  may  be  skilful  in  sketching,  when  each  one  adds 
some  little  pictorial  remark  and  signs  his  name.  This  fan,  however,  is  only 
carrying  out  the  idea,  as  it  is  undoubtedly  a  commercially  produced  composi¬ 
tion.  Darkly  stained  sticks.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

19"  spread,  12"  long 

49  DANCER’S  FAN  of  the  MODERN  ERA 

Circular  flower  motifs  in  color;  silver  and  red  ground,  the  red  areas  suggesting 
clouds.  The  reverse  is  similar  on  a  gold  ground.  Bamboo  hone  stained  yellow. 
Oyabone  perforated  with  a  simple  geometric  pattern.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

16"  spread,  9^8"  long 

50  MINIATURE  FAN  of  the  MODERN  ERA 

Land,  river,  sky  and  cloud  motifs;  the  land  is  in  green,  the  river  in  blue,  the 
sky  in  red,  and  the  mist  in  white  sprinkled  with  silver.  The  reverse  is  similar 
but  the  mist  area  is  spinkled  with  gold.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

6%"  spread,  434"  long 

51  SMALL-SIZED  FAN  of  the  MODERN  ERA 

Gold  ground  decorated  with  a  dancing  marionette  in  color;  black  hone  and 
oyabone.  Perhaps  a  puppet’s  fan.  Illustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 1 34"  spread,  6%"  long 

52  SMALL-SIZED  FAN  of  the  MODERN  ERA 

The  rich  coloring,  the  beautiful  proportion  and  the  simplicity  of  this  small  fan 
make  it  a  particularly  attractive  one.  The  obverse  side  has  orange-red  for  a 
ground  with  one  silver  and  two  gold  comet-like  cloud-areas.  The  reverse  is 
pink,  undecorated.  The  upper  edge  of  the  fan  is  finished  with  a  narrow  silver 
stripe.  The  hone  are  stained  dark  brown.  Illlustrated. 

Lent  by  Mrs.  Renee  L.  Sands. 


n%"  spread,  6%"  long 


53  MINIATURE  FAN  of  the  MODERN  ERA 

Blue  ground,  with  gold  scroll-work.  Natural  colored  bamboo  sticks.  Illustrated. 
Lent  by  Mrs.  Renee  L.  Sands. 

3  %"  spread,  2^"  long 

54  WOOD-BLOCK  PRINT  FOR  A  FAN  by  an  UNKNOWN  ARTIST 

Narcissus  on  a  blue  ground.  This  form  of  decoration  is  used  on  a  flat  type  of  fan. 
Lent  by  R.  A.  Bidwell. 

high,  10"  wide 

55  WOOD-BLOCK  PRINT  FOR  A  FAN  by  HIROSHIGE 

Decoration  of  cuckoo  and  ram,  in  slight  color.  Signed,  and  attributed  to  Hiro¬ 
shige  (1796-1858  A.D.). 

Lent  by  R.  A.  Bidwell. 

9//8//  high,  1 1 3^"  wide 


56  WOOD-BLOCK  PRINT  FOR  A  FAN  by  KIYOMITSU  (1735-1785  A.D.) 

An  interior  showing  a  woman  entrusting  a  confidential  note  to  a  young  girl. 
Design  for  an  elliptical,  flat  fan. 

Lent  by  R.  A.  Bidwell. 

9^"  high,  11%"  wide 


57  WOOD-BLOCK  PRINT  FOR  A  FAN  by  SHUNCHO  (fl.c.  1785-1810) 

Eight  girls  gathered  before  a  temple  gateway,  one  of  them  carrying  a  lantern. 
Lent  by  R.  A.  Bidwell. 

high,  io3^,/  wide 

58  ORIGINAL  FAN  PAINTING  by  an  UNKNOWN  ARTIST 

Small  fan  paper,  depicting  a  war  scene,  in  full  color  on  gold.  This  fan  paper 
was  never  incorporated  into  a  fan;  the  work  of  an  artist  of  the  Tosa  School 
over  two  hundred  years  ago. 

Lent  by  R.  A.  Bidwell. 

9 V%  spread,  3  y2"  high 

59  WOOD-BLOCK  PRINT  FOR  A  FAN  by  KUNIYOSHI  (1788-1861  A.D.) 

River  scene  with  poem  papers  flying  through  the  air,  having  been  thrown  from 
the  bridge  above.  Illustrated. 

Lent  by  R.  A.  Bidwell. 

9"  high,  nj^"  wide 

60  WOOD-BLOCK  PRINT  FOR  A  FAN  by  HIROSHIGE  (?)  (1796-1858  A.D.) 

Two  travelers  in  the  style  of  the  very  early  wood-block  prints,  imitating  the 
primitive-like  work  of  the  Otsu  School  which  flourished  as  early  as  the  six¬ 
teenth  century.  Illustrated. 

Lent  by  R.  A.  Bidwell. 


iVz’  9%"  W1he 


61  WOOD-BLOCK  PRINT  FOR  A  FAN  by  KUNIYOSHI  (1788-1861  A.D.) 

A  comic  fan-paper,  in  which  a  family  of  turtles  (a  man  and  his  wife  and  child), 
below  water,  are  viewing  the  moon  and  its  reflection,  appearing  to  them  like 
something  else,  perhaps  a  child’s  football.  Illustrated. 

Lent  by  R.  A.  Bidwell. 

9%"  high,  i^y"  wide 

62  WOOD-BLOCK  PRINT  FOR  A  FAN  by  KUNIYOSHI  (1788-1861  A.D.) 

A  comic  print  showing  a  sculptor  and  his  wife  being  amaz,ed  at  the  realism  of 
the  master’s  work.  The  stork  which  he  has  carved  has  come  to  life,  and  in 
flapping  its  wings  has  scattered  feathers  all  over  the  house.  Illustrated. 

Lent  by  R.  A.  Bidwell. 

high,  11  wide 


63  MAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  a  reproduction  of  a  wood-block  print  by  Hiroshige  (1796- 
1858  A.D.).  The  subject  is  the  temple  of  Tofukuji,  Kyoto,  with  maple-viewing 
picnic  parties  on  the  hillside. 

Lent  by  R.  A.  Bidwell. 

183^"  spread,  10%"  long 


64  MAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  the  reproduction  of  a  wood-block  print  by  Hiroshige  (1796- 
1858  A.D.).  River  view  at  festival  time  with  many  tea  tables  and  restaurants 
on  the  Kamogawa  River,  Kyoto. 

Lent  by  R.  A.  Bidwell. 

i8y2"  spread,  loj/g"  long 


65  ACTOR  FAN  of  the  MODERN  ERA 

A  flat,  circular  fan  decorated  with  an  idealised  portrait  of  some  well-known 
actor,  who  is  holding  in  his  right  hand  an  open  fan. 

Lent  by  R.  A.  Bidwell. 

17  yy  high  overall,  ^y"  wide 

66  WOMAN’S  FAN  of  the  MODERN  ERA 

Decoration  of  stylized  stream,  with  sprays  of  hagi,  or  bush-clover.  Slightly 
tinted  bamboo  sticks. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 1  spread,  7  y"  long 

67  WOMAN’S  FAN  of  the  MODERN  ERA 

Silvered  ground  with  camelia  design.  Bamboo  sticks  stained  brown. 

Lent  by  Mrs.  Renee  L.  Sands. 

i23^,/  spread,  7"  long 


68  WOMAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  a  sea- wave  motif,  flying  gulls  and  moon.  Bamboo  sticks  stained 
brown. 

Lent  by  Mrs.  Renee  L.  Sands. 


l'ly"  spread,  7"  long 


69  WOMAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  susu\i,  or  pampas  grass,  and  fireflies,  in  blue,  silver  and  gold 
on  a  shaded  blue  ground  suggesting  water;  at  the  bottom,  an  area  of  geometric 
design  in  silver  on  white  suggesting  the  baskets  used  to  hold  stones  against  the 
shore.  Reverse  side  sprinkled  with  silver.  Bamboo  hone  stained  brown. 

Lent  by  Mrs.  Renee  L.  Sands. 

1234"  spread,  734"  long 

70  WOMAN’S  FAN  of  the  MODERN  ERA 

Two  red-tailed,  red-headed  birds  on  a  bamboo  branch.  Dark  brown  hone  and 
oy about;  the  ends  of  the  sticks  are  pierced  for  a  cord. 

Lent  by  Mrs.  Renee  L.  Sands. 

1^34"  spread,  7 34"  long 

71  SMALL-SIZED  FAN  of  the  MODERN  ERA 

Gold  paper  decorated  with  a  group  of  toys,  including  a  round  fan  with  bells 
attached.  Reverse  side,  peach  color  and  silver.  Bamboo  hone  stained  yellow; 
oy about  decorated  with  a  simple  perforated  pattern. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 1 J4”  spread,  6*4}"  long 

72  WOMAN’S  FAN  of  the  MODERN  ERA 

Leaf  and  flower  pattern  in  silver  on  a  gold  ground.  Hone  of  bamboo  stained  light 
brown;  oy  about  stained  brown  and  polished. 

Lent  by  Mrs.  Renee  L.  Sands. 

12/4^  spread,  734”  long 

73  SMALL-SIZED  FAN  of  the  MODERN  ERA 

Design  of  water-wheels  beneath  a  willow  tree  at  water’s  edge.  Gold,  green  and 
white  on  a  gray  ground;  yellow-gold  mist;  silver  moon.  Reverse  side  decorated 
with  stream,  bridge,  and  willow  motif  in  gold,  green,  gray  and  white.  Natural 
colored  bamboo  hone;  oyabont  slightly  stained. 

Lent  by  Mrs.  Renee  L.  Sands. 

10%"  spread,  51*4j"  long 

74  WOMAN’S  FAN  of  the  MODERN  ERA 

Two  bats  on  a  silver  background  suggesting  night.  The  reverse  side  adds  to 
the  illusion  by  being  shaded  from  dark  to  light.  Hone  stained  brown,  oyabout 
polished. 

Lent  by  Mrs.  Renee  L.  Sands. 

1234"  spread,  73 4”  long 

75  WOMAN’S  FAN  of  the  MODERN  ERA 

Gold-sprinkled  paper  decorated  with  blue  flowers  and  susu\i,  or  pampas  grass, 
against  areas  of  silver  mist.  Reverse,  white  paper  sprinkled  at  base  with  silver. 
Bamboo  hone  stained  brown. 

Lent  by  Mrs.  Renee  L.  Sands. 


1234"  spread,  734"  long 


7 6  WOMAN’S  FAN  by  TAKEUCHI  SEIHO 

The  brown  and  black  trunk  and  needles  of  a  great  pine  tree,  with  the  golden 
glow  of  sunset  behind  it,  are  suggested.  Brown  stained  hone,  polished  oyabone. 

Seiho  is  a  modern  artist  of  Kyoto,  an  artist  of  great  fame.  The  fan  is  signed  with 
the  artist’s  signature  (Seiho)  and  seal. 

Lent  by  Mrs.  Renee  L.  Sands. 

12^"  spread,  7"  long 

77  WOMAN’S  FAN  of  the  MODERN  ERA 

Conventionalized  stream  pattern  with  rocks  on  the  shore;  blue  and  silver  on 
a  golden  tinted  ground.  Bamboo  sticks  stained  brown. 

Lent  by  Mrs.  Renee  L.  Sands. 

12%"  spread,  7"  long 

78  WOMAN’S  FAN  of  the  MODERN  ERA 

Violet  colored  paper  decorated  with  Ffo-o  (bird  of  good  omen),  butterflies  and 
grasses  in  gold  with  areas  of  iridescence.  Same  color  scheme  on  reverse,  with 
Ho'O  and  butterfly  motifs.  Bamboo  hone  and  oyabone,  vermilion  lacquer. 

Lent  by  Mrs.  Renee  L.  Sands. 

13%"  spread,  long 

79  SMALL-SIZED  FAN  of  the  MODERN  ERA 

Wave  motif  in  dark  blue,  clouds  in  dark  gold  and  mist  in  cream-color  sprinkled 
with  light  gold.  Reverse  side  similar.  Bamboo  sticks  stained  brown. 

Lent  by  Mrs.  Renee  L.  Sands. 

n"  spread,  6 Y2'  long 

80  WOMAN’S  FAN  of  the  MODERN  ERA 

Autumn  leaves  in  full  color.  Tan  colored  bamboo  hone,  black  oyabone. 

Lent  by  Mrs.  Renee  L.  Sands. 

11"  spread,  6^2"  long 

81  WOMAN’S  FAN  of  the  MODERN  ERA 

Night  scene  with  autumn  grasses,  and  round  spots  suggesting  fireflies.  Light 
brown  bamboo  hone  and  polished  oyabone. 

Lent  by  Mrs.  Renee  L.  Sands. 

11"  spread,  6^/2'  long 

82  WOMAN’S  FAN  of  the  MODERN  ERA 

Brown  fan-paper  decorated  with  whirl  motifs  in  green,  purple,  silver  and 
gold.  Reverse  side,  gold-  and  silver-sprinkled.  Natural  colored  bamboo  hone. 

Lent  by  Mrs.  Renee  L.  Sands. 

12 spread,  7%"  long 

83  WOMAN’S  FAN  of  the  MODERN  ERA 

Gold  spatter  on  a  gray-green  background.  Tinted  bamboo  sticks. 

Lent  by  Mrs.  Renee  L.  Sands. 


123/2"  spread,  y}/i"  long 


84  WOMAN’S  FAN  of  the  MODERN  ERA 

Iridescent  gold  fan-paper  with  an  autumn  spray,  at  upper  left,  of  gourds,  leaves, 
blossoms,  and  susu\i,  or  pampas  grass,  in  white  and  tones  of  green.  Plain  silver 
paper  on  the  reverse.  The  hone  and  oyabone  are  black  lacquer. 

Lent  by  Mrs.  Renee  L.  Sands. 

12%"  spread,  7  34"  long 

85  WOMAN’S  FAN  of  the  MODERN  ERA 

Simple  design  of  three  mosquitoes  in  red  on  a  striped  white  ground.  The  reverse 
side  is  plain  pale  green.  The  bamboo  sticks  are  stained  dark  brown.  Thin  violet 
cord. 

Lent  by  Mrs.  Renee  L.  Sands. 

12%"  spread,  7^"  long 

86  WOMAN’S  FAN  of  the  MODERN  ERA 

Spray  of  flowers,  in  reds  and  greens,  on  a  gold  background.  Red  lacquered 
bamboo  hone  and  oyabone.  Plain  silver  paper  on  the  reverse  side. 

Lent  by  Mrs.  Renee  L.  Sands. 

123^"  spread,  7^"  high 

87  WOMAN’S  FAN  of  the  MODERN  ERA 

Cream-colored  paper  sprinkled  with  silver.  On  the  obverse  side  a  diagonal  area 
has  been  decorated  with  a  stylized  pattern  of  cherry-blossoms,  leaves  and 
branches  in  maroon,  gold  and  white.  Bamboo  hone  and  oyabone. 

Lent  by  Mrs.  Renee  L.  Sands. 

12%"  spread,  734"  long 

88  WOMAN’S  FAN  by  TAKEUCHI  SEIHO 

Decoration  of  flowering  plum-tree.  Crackle-gold  background,  producing  the 
effect  of  an  ancient  plum-tree  shown  against  a  golden  sky.  This  beautiful  little 
fan  is  signed  by  the  artist  with  his  signature  (Seiho)  and  seal.  Bamboo  hone 
stained  brown,  oyabone  polished.  Reverse  side,  silver-crackle. 

Lent  by  Mrs.  Renee  L.  Sands. 

12^2"  spread,  734"  long 

89  WOMAN’S  FAN  of  the  MODERN  ERA 

An  autumn  decoration  of  a  broom,  a  bamboo  rake,  pine  needles,  a  white  water- 
motif  and  gold  mist.  Reverse  side  silver-sprinkled.  Bamboo  sticks,  with  ver¬ 
milion  pivot. 

Lent  by  Mrs.  Renee  L.  Sands. 

12^"  spread,  7"  long 

90  WOMAN’S  FAN  of  the  MODERN  ERA 

Striped  pattern,  red,  blue  and  white,  on  a  silver  background.  Bamboo  hone 
stained  brown,  oyabone  darker  brown  and  polished. 

Lent  by  Mrs.  Renee  L.  Sands. 


1 2%"  spread,  7"  long 


9i 


WOMAN’S  FAN  of  the  MODERN  ERA 


Pine  tree  and  wave  pattern  on  a  gold  ground  which  has  been  treated  to  appear 
tarnished.  Black  lacquer  bamboo  sticks. 


Lent  by  Mrs.  Renee  L.  Sands. 


123/2"  spread,  long 


92  SMALL-SIZED  FAN  of  the  MODERN  ERA 

The  silver  fan-paper  is  decorated  with  a  delicate  scene  of  snowy-white  herons 
and  susu\i,  or  pampas  grass,  beneath  a  full  moon.  Thin  wash  of  dull  gold  on 
reverse  side.  Bamboo  hone  stained  light  brown. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 1 Y2'  spread,  63^"  long 

93  WOMAN’S  FAN  of  the  MODERN  ERA 

Water  and  water-wheel  design  on  an  orange-red  background.  Natural  colored 
bamboo  sticks. 

Lent  by  Mrs.  Renee  L.  Sands. 

io]/2r  spread,  6"  long 

94  WOMAN’S  FAN  of  the  MODERN  ERA 

Mallow  blossoms  and  bird  on  a  silver  background  which  has  the  appearance 
of  being  tarnished. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 1 Y2'  spread,  63^"  long 

95  WOMAN’S  FAN  of  the  MODERN  ERA 

Iris  design  on  a  gold  background;  red  dragonfly.  Vermilion  lacquered  sticks. 
Silvered  reverse. 

Lent  by  Mrs.  Renee  L.  Sands. 

n"  spread,  6^"  long 

96  WOMAN’S  FAN  of  the  MODERN  ERA 

Probably  a  conventionalized  design  of  curtains.  Brown  bamboo  sticks. 

Lent  by  Mrs.  Renee  L.  Sands. 

103/2"  spread,  6"  long 

97  WOMAN’S  FAN  of  the  MODERN  ERA 

This  fan  is  one  of  interesting  proportions,  the  fan-paper  being  narrow  with  a 
greater  length  than  usual  of  the  bamboo  fan-sticks,  or  hone.  The  design  is  a 
delicate  one  of  blossoms  on  a  violet  ground  which  is  gold-sprinkled  across  the 
top.  On  the  reverse  side  the  white  paper  is  also  sprinkled  with  gold,  and  the 
hone,  which  are  usually  concealed  under  the  paper,  are  exposed,  producing  an 
interesting  variation.  Wine-colored  lacquer  on  the  oyabone,  or  end-sticks.  A 
particularly  elegant  example. 

Lent  by  Mrs.  Renee  L.  Sands. 

1 2^4"  spread,  7^"  long 


WOMAN’S  FAN  of  the  MODERN  ERA 


Double  cherry-blossom  motif  and  stream,  or  water,  motif  in  gold  on  a  green 
background.  Reverse,  plain  gold.  Black  lacquered  bamboo  sticks. 


Lent  by  Mrs.  Renee  L.  Sands. 


1 1 V2'  spread,  &/%'  long 


WOMAN’S  FAN  of  the  MODERN  ERA 


Decoration  of  conventionalized  chidori,  or  sea-shore  birds,  similar  to  our  Mother 
Carey’s  chickens,  in  gold  and  silver  and  in  blue  outlines.  Sticks  of  tinted  bam¬ 
boo;  the  oyabone  somewhat  darker  and  polished. 


Lent  by  Mrs.  Renee  L.  Sands. 


io}/2f  spread,  6"  long 


WOMAN’S  FAN  of  the  MODERN  ERA 


Decoration  of  maple  branch  hanging  over  a  garden  wall.  Bamboo  hone  stained 
brown;  oyabone  stained  a  deeper  brown  and  polished. 


Lent  by  Mrs.  Renee  L.  Sands. 


1 2 spread,  long 


WOMAN’S  FAN  of  the  MODERN  ERA 


A  gold-fish  in  a  glass  bowl  covered  with  a  network  of  string;  a  hanging  cord  at 
the  side.  A  delightful  suggestive  presentation  of  a  simple  subject. 


Lent  by  Mrs.  Renee  L.  Sands. 


12J/2"  spread,  7 14"  long 


DANCER’S  FAN  of  the  MODERN  ERA 


A  particularly  rich  and  brilliant  fan,  both  sides  of  which  are  practically  alike. 
On  a  bright  gold  background  are  painted  blossoming  chrysanthemum  plants  in 
violet,  blue,  green,  yellow  and  white,  interrupted  by  mist-like  areas  of  strong 
blue  on  which  various  leaf  motifs  are  outlined  in  gold.  The  hone  are  black- 
lacquered,  and  the  oyabone  are  perforated  with  a  conventional  pattern. 


Lent  by  Mrs.  Renee  L.  Sands. 


21)^2"  spread,  13"  long 


DANCER’S  FAN  of  the  MODERN  ERA 

Decorated  on  both  sides  with  a  striking  design  of  brown  and  gold  circular 
motifs  against  a  ground  of  silver,  barred  with  brown  lines.  The  oyabone  are 
reinforced  at  the  pivot  with  short  inlaid  strips  of  metal  which  add  weight,  an 
important  element  in  the  effectiveness  of  the  sudden  opening  or  closing  of  the 
fan  during  a  dance. 

Lent  by  Mrs.  Renee  L.  Sands. 


spread,  iojbs"  long 


io4  DANCER’S  FAN  of  the  MODERN  ERA 

The  decoration  is  highly  conventionalized,  a  wave  pattern  in  green  and  white  on 
a  silver  background.  The  hone  are  darkened  bamboo,  and  the  oyabone  are 
polished,  with  metal  inserted  on  the  inner  side.  The  pivot  has  a  small  white 
inlaid  ornament  which  enhances  the  appearance  of  the  fan.  Both  sides  of  the 
fan  are  decorated  alike  so  that  the  dancer  may  turn  the  fan  without  losing  the 
full  effect  of  the  design. 

Lent  by  Mrs.  Renee  L.  Sands. 

18"  spread,  io"  long 


105  DANCER’S  FAN  of  the  MODERN  ERA 

Stripes  of  shaded  blue  bearing  broad  silver  lines,  forming  the  swastika  or  a 
fret  pattern,  are  separated  by  gold  bands,  making  a  striking  pattern  which 
flashes  with  every  movement  of  the  fan.  The  hone  are  natural  colored  bamboo. 
The  oyabone  are  polished  and  one  has  a  metal  inset  at  the  pivot. 

Lent  by  Mrs.  Renee  L.  Sands. 

18%"  spread,  10^"  long 


106  DANCER’S  FAN  of  the  MODERN  ERA 

A  large  orange-red  sun  sets  behind  silver-streaked  blue  water  backed  by  a 
pure  gold  sky.  The  hone  are  bamboo  stained  yellow;  the  oyabone  are  polished 
and  one  is  reinforced  with  a  metal  strip  at  the  pivot.  The  pivot  has  a  dark 
blue  inset. 

Lent  by  Mrs.  Renee  L.  Sands. 

18M"  spread,  10%"  long 


107  DANCER’S  FAN  of  the  MODERN  ERA 

Conventionalized  cherry-blossoms,  in  silver,  float  on  a  silver-lined  stream 
against  a  vermilion  sky  slashed  with  golden  mist.  The  hone  are  yellow  tinted 
bamboo;  the  oyabone  are  polished  and  laced  with  red  and  white  silk  cord  tied 
at  the  top.  The  pivot  has  a  dark  blue  inset. 

Lent  by  Mrs.  Renee  L.  Sands. 

18%"  spread,  10%"  long 


108  MAN’S  FAN  of  the  MODERN  ERA 

A  plain  yellow  surface  is  broken  at  the  right  and  left  by  single  lines  of  dancing 
figures  dressed  in  blue  kimono  and  red  sashes.  On  the  reverse  is  written  script 
apropos  of  a  famous  song,  Ise  Ondo.  The  hone  are  brownish  bamboo;  the 
oyabone  are  darker  and  polished.  The  pivot  has  a  white  inset. 

Lent  by  Mrs.  Renee  L.  Sands. 

18"  spread,  ioj^"  long 


109  MAN’S  FAN  of  the  MODERN  ERA 

The  plain  buff  paper  of  the  fan  has  a  single  figure  of  a  dancer  in  ancient  costume 
drawn  upon  it  in  color.  The  dancer  holds  a  fan  in  her  hands. 

Signed:  (unread).  The  hone  are  brown  colored  banboo;  the  oyabone  are  some¬ 
what  darker  and  polished.  The  pivot  is  finished  with  a  dark  blue  inset. 

Lent  by  Mrs.  Renee  L.  Sands. 


i8r/  spread,  io%,/  long 


no 


WOMAN’S  FAN  of  the  MODERN  ERA 


On  a  pale  blue  silk  ground  purple  wistaria  is  painted,  decorating  both  sides. 
Bits  of  silk  embroidery  substantiate  in  effect  the  dimensional  relief  painting 
which  the  painter  has  produced.  The  hone  and  oyabone  are  ivory,  the  latter 
carved  and  perforated.  A  silver  loop  swivels  on  the  pivot-pin  and  to  it  are 
attached  a  blue  silk  cord  and  tassels. 


Lent  Anonymously. 


12%"  spread,  long  overall 


in  INN  FAN  of  the  MODERN  ERA 

A  flat  non-folding  fan  of  the  “palm  leaf”  type.  It  is  decorated  on  the  obverse 
with  a  painting  in  ink  and  slight  color  of  sail-boats  seen  from  under  an  over¬ 
hanging  branch  of  a  tree.  Signed,  but  unread. 

On  the  reverse  side  are  sketched  two  butterflies.  Signed,  but  unread.  Bamboo 
handle  and  metal  ring. 

Lent  Anonymously. 

long  overall,  8J4"  wide 

1 12  RESTAURANT  FAN  of  the  MODERN  ERA 

The  decoration  on  this  fan  is  a  sketch  of  the  gateway,  and  the  roof  of  a  principal 
hall  beyond,  of  a  temple  near  Kyoto  famous  for  its  vegetarian  restaurant  to 
which  visitors  are  welcome.  The  fan  is  Chinese  in  style  but  typical  of  restaurant 
fans. 

Lent  Anonymously. 

14^"  long  overall,  9%"  broad 

1 13  DANCER’S  FAN  of  the  MODERN  ERA 

Silver  fan-paper  decorated  with  two  flying  water-birds  in  gray  wash,  and  a 
swirling-water  design  in  blue.  A  similar  design  on  the  reverse,  but  with  only 
one  bird.  Hone  and  oyabone  stained  black  and  polished;  the  oyabone  decorated 
with  a  simple  perforated  geometric  motif.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

i834"  spread,  9%"  long 

1 14  MAN’S  FAN  of  the  MODERN  ERA 

Conventionalized  running-water  motif;  white  and  silver  on  a  blue  ground.  Also, 
what  are  probably  flying  geese  purposely  left  indefinite,  producing  a  delightful 
effect.  Reverse,  plain,  partly  sprinkled  with  silver.  Bamboo  hone  lightly  stained; 
oyabone  somewhat  darkened,  and  polished.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

16"  spread,  9 x/i'  long. 

1 15  SPECIAL  FAN  of  the  MODERN  ERA 

The  shape  and  spread  of  this  fan  no  doubt  are  characteristic  of  a  certain  type 
unascertained  at  the  moment.  On  a  gold  ground,  the  decoration  is  an  old  camelia 
tree  with  brilliant  red  blossoms.  Illustrated. 

Signed:  Seiho. 

Lent  by  the  Metropolitan  Museum  of  Art. 

19"  spread,  12%"  long 


n6  MAN’S  FAN  of  the  MODERN  ERA 


The  original  sketch  was  drawn  by  Seiho,  a  Kyoto  artist.  It  represents  the 
mallet  of  Daikoku,  god  of  good  fortune,  and,  perhaps,  his  bag  in  which  he 
keeps  his  treasures.  The  mallet  is  white,  outlined  in  black;  the  bag  (?)  is  green, 
and  beside  it  is  a  brown  cord  and  tassel.  The  reverse  is  plain  and  sprinkled 
with  silver.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

i8M"  spread,  10%"  long 


1 17  MAN’S  FAN  of  the  MODERN  ERA 

A  blue-striped  fan  decorated  with  what  appear  to  be  scarecrow  clappers 
hanging  from  a  framework.  This  kind  of  scarecrow  is  used  on  the  paddy  ■ 'fields 
to  keep  the  birds  away.  Darkened  bamboo  hone  and  brown  bamboo  oyabone. 

Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

16"  spread,  0^/2'  long 


1 18  DANCER’S  FAN  of  the  MODERN  ERA 

The  decoration  is  a  band  of  blue  whirling  water  which  extends  across  the  lower 
part  of  the  fan-paper;  gold-sprinkled  paper  above.  Identical  on  both  sides, 
with  the  exception  that  the  swirls  of  the  water  are  in  one  case  silver  and  in  the 
other  gold.  Hone  of  bamboo  slightly  stained  yellow;  oyabone,  polished  bamboo 
perforated  with  a  simple  geometric  pattern.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

i43/2//  spread,  long 


1 19  MAN’S  FAN  of  the  MODERN  ERA 

Both  sides  are  decorated  with  an  allover  basket-weave  motif  in  brown  line' 
drawing  on  a  delicately  washed  gold  background,  with  a  single  decoration  in 
one  corner  of  a  grape-vine  motif  in  black.  Hone  and  oyabone,  brown-stained 
polished  bamboo.  Pivot,  white  inset  ornament.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

spread,  SLg"  long 


120  DANCER’S  FAN  of  the  MODERN  ERA 

On  one  side,  wistaria  in  green  and  blue  flecked  with  gold,  and  a  conventionalized 
stream  in  dark  blue.  On  the  opposite  side,  autumn  flowers  and  grasses  in  two 
tones  of  blue,  green,  pink  and  white,  veined  with  gold,  on  a  silver-spattered 
ground.  Hone  tinted  yellow;  oyabone  polished  and  perforated  with  a  simple 
geometric  design.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18"  spread,  10%"  long 


1 21  WOMAN’S  FAN  of  the  MODERN  ERA 

The  decoration  is  an  interesting  presentation  of  the  biwa,  a  fruit  peculiar  to 
Japan.  Clusters  of  biwa  are  suggested  by  shaded  white  circular  areas;  the  tree 
in  two  tones  of  blue;  gold  ground.  The  reverse  is  silvered.  Black  sticks.  The 
pivot  ornament  is  white.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 


13  lA"  spread,  7%"  long 


i22  MAN’S  FAN  of  the  MODERN  ERA 


Decoration  of  autumn  grasses  in  silver  and  black  on  a  gray-and-black  striped 
ground.  Natural-colored  bamboo  hone  and  oyabone.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

153/2"  spread,  9%"  long 


123  MAN’S  FAN  of  the  MODERN  ERA 

Ghost-like  decoration  of  a  big  leaf;  a  cricket  on  the  stem.  The  background 
appears  to  be  silk  covered  with  a  silver  wash,  producing  a  charming  effect. 
The  reverse  side  is  of  plain  paper.  Bamboo  hone  stained  brown;  oyabone  mottled 
with  lacquer.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

15"  spread,  9}^"  long 


124  DANCER’S  FAN  of  the  MODERN  ERA 

Silver  paper  with  an  overall  line-drawing  design  of  blue  waves  and  white 
flying  birds;  alike  on  both  sides.  The  hone  and  oyabone  are  black  lacquered 
bamboo,  and  the  oyabone  are  perforated  with  a  simple  geometric  design. 

Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

19"  spread,  long 


125  WOMAN’S  FAN  of  the  MODERN  ERA 

Swirling- water  design  in  silver  lines  on  a  violet-colored  ground.  Reverse  side 
similar  but  in  white  lines  instead  of  silver.  The  hone  of  this  fan  are  unusually 
thin  and  delicate,  producing  a  delightful  feeling  of  flexibility  when  the  fan  is 
held.  The  hone  and  the  oyabone  are  of  bamboo,  slightly  stained  and  polished. 

Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

i27/8"  spread,  7^"  long 


126  DANCER’S  FAN  of  the  MODERN  ERA 

A  handsome  fan  of  simple  design  in  rich  and  harmonious  colors.  The  fan-paper 
is  stiff  and  heavy.  One  side  is  purple  with  an  allover  design  in  gold  lines  of 
swirling  waves.  The  other  side  carries  horizontal  stripes  in  orange,  gold  and 
silver,  the  whole  surface  being  sprinkled  with  bits  of  gold-leaf.  The  hone  are 
black-lacquered  bamboo;  the  oyabone  are  the  same  but  polished,  and  perforated 
with  a  simple  geometric  motif.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

20 spread,  ii1^"  long 


127  DANCER’S  FAN  of  the  MODERN  ERA 

Lattice-like  design  in  graded  orange  and  white  on  a  silvered  ground,  with  two 
conventionalized  floral  motifs  in  gold  and  graded  orange  and  white,  sprinkled 
with  minute  bits  of  gold-leaf.  The  two  sides  are  identical.  Polished  bamboo 
hone  and  oyabone,  the  latter  reinforced,  on  the  inner  side  near  the  pivot,  with 
inset  metal  strips.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 


ig}/8"  spread,  ioJ/g"  long 


L>J  fJJ 


128  WOMAN’S  FAN  of  the  MODERN  ERA 


Water  design  in  vivid  blue  and  green,  overlaid  with  three  flying  chidon  (our 
Mother  Carey’s  chickens)  two  of  which  are  painted  completely  in  silver  wash 
while  the  other  is  drawn  in  silver  outline  only.  The  reverse  is  plain  except  for 
silver  spatter  over  the  lower  portion.  Hone,  simple  bamboo;  oyabone,  polished. 

Illustrated. 


Lent  by  the  Metropolitan  Museum  of  Art. 


spread,  long 


129  MAN’S  FAN  of  the  MODERN  ERA 

Golden-yellow  ground,  on  which  is  a  miniature  old  woman  with  a  broom  and 
an  old  man  with  a  rake,  like  little  dolls.  The  old  man  stands  on  a  pedestal  on 
which  the  trunk  of  a  pine  tree  is  just  visible.  The  illustration  refers  to  the 
favorite  A[o  dance  called  “Takasago”  which  centres  about  the  quest  for  the 
spirit  of  the  pines.  Hone  of  lightly  stained  and  polished  bamboo;  the  oyabone 
are  of  darkened  and  polished  bamboo.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18"  spread,  10%''  long 


o  MAN’S  FAN  of  the  MODERN  ERA 

Decorated  with  a  gold  outline-drawing  of  sea,  bamboo-'  and  pine-trees,  the  stork 
and  the  tortoise;  a  sketch  symbolizing  longevity.  The  ground  is  graded  orange. 
The  reverse  is  sprinkled  gold  on  a  cream-colored  ground.  Bamboo  hone  slightly 
stained  and  polished;  the  oyabone  are  darker  and  polished.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18"  spread,  10%"  long 


1  DANCER’S  FAN  of  the  MODERN  ERA 

A  comparatively  heavy  fan  well  constructed  for  hard  usage  during  a  dance. 
The  fan-paper  is  exceedingly  strong  and  is  appropriately  decorated  with  virile 
ogee  lines  and  a  flower  motif  in  white,  gray,  and  gold  on  a  silver  ground.  The 
two  sides  are  identical.  The  bamboo  hone  and  oyabone  are  lacquered  black.  The 
oyabone  are  unusually  thick  and  rigid  and  are  further  strengthened  by  the 
insertion  of  metal  strips  near  the  pivot.  The  pivot  button  is  of  metal 

Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

1 7%"  spread,  9%"  l°ng 


132  MAN’S  FAN  of  the  MODERN  ERA 

Highly  conventionalized  pine-trees  against  a  creamy-white  background  en¬ 
hanced  with  gold.  Hone,  stained  bamboo;  oyabone,  somewhat  darker  and 
polished.  Reverse,  plain,  sprinkled  with  silver.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18"  spread,  10%"  long 


133 


DANCER’S  FAN  of  the  MODERN  ERA 


The  same  decoration  appears  on  both  sides  of  this  fan.  The  fan-paper  is  heavy 
and  strong,  to  withstand  the  hard  usage  to  which  it  may  be  subjected  at  the 
high  points  in  the  dance,  such  as  dropping  the  opened  fan  to  the  floor,  or 
snapping  it  energetically.  Wavy  bands  of  blue,  with  flying  birds  outlined  in 
white,  alternate  with  wavy  bands  in  silver  upon  which  a  water  design  is  out¬ 
lined  in  white.  Thus,  birds  flying  in  the  blue  sky  over  the  white  wave  sprays 
are  abstractly  depicted.  The  fan-sticks  are  bamboo  painted  black  with  lacquer; 
the  oyabone  are  perforated  with  a  simple  geometric  motif.  Illustrated. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18%"  spread,  io*^"  long 


134  DANCER’S  FAN  of  the  MODERN  ERA 

A  heavy  fan  decorated  with  a  stenciled  leaf  pattern  in  silver  on  a  blue  ground, 
above  which  is  a  solid  band  of  gold;  silver  and  gold  have  been  given  the  appear¬ 
ance  of  tarnish.  Both  sides  are  identical.  Bamboo  hone  tinted  yellow;  the  oyabone 
have  inserted,  at  the  pivot  end,  bits  of  lead  for  weight. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18"  spread,  10  x/%  long 

135  MAN’S  FAN  of  the  MODERN  ERA 

A  gold  misty  background  is  decorated  with  ghostly  hills,  the  moon,  and  con¬ 
ventionalized  pine-trees.  The  reverse,  plain,  sprinkled  with  silver.  The  hone 
stained  brown;  the  oyabone  darker  and  polished. 

Lent  by  the  Metropolitan  Museum  of  Art. 

17 spread,  10^"  long 

136  MAN’S  FAN  of  the  MODERN  ERA 

A  misty  seascape  with  golden  mist-clouds  sweeping  across  it.  Reverse,  sprinkled 
silver. 

Lent  by  the  Metropolitan  Museum  of  Art. 

18"  spread,  10%"  long 


DECORATED  LACQUER 

From  earliest  times  the  Japanese  have  used  lacquer  as  a  painting  medium, 
applying  it  to  surfaces  in  every  field  of  craftsmanship.  Generally  the  foundation  for 
lacquer  painting  is  a  wooden  base  especially  prepared,  and  when  properly  prepared 
and  covered  with  coat  after  coat  of  lacquer,  as  is  often  the  case,  the  object  is  proof 
against  disintegration  and  wear.  Lacquer  itself  is  impervious  to  destructive  agents, 
even  withstanding  severe  acid  tests.  In  considering  the  art  of  lacquering  one  ac¬ 
knowledges  the  work  of  master  painters  who,  though  they  work  in  a  special  medium, 
are  nevertheless  pictorial  artists  of  ability  and  fame.  On  the  other  hand,  many 
lacquer  objects  are  undecorated,  in  which  case  the  exquisite  finish  of  the  medium  and 
the  artistic  excellence  of  the  workmanship  always  appeal  to  the  eye  that  looks  for 
quality. 

The  items  under  consideration  are  not  early  examples,  the  earliest  being  of  the 
Ashikaga  Period  (1394-1573  A.D.).  The  majority  are  of  the  Tokugawa  Period  (1573' 
1868  A.D.).  The  latest  are  contemporary  with  our  own  times. 

137  LACQUER  PAINTING  by  SHIBATA  ZESHIN 

Lacquer  is  a  medium  of  about  the  same  liquidity  as  oil  paint  and  is  applied  by 
the  use  of  long-bristled  brushes.  Here  we  have  a  lacquer  painting  of  autumn 
leaves  and  grasses  applied  to  gold  paper. 

Zeshin,  whose  dates  are  1807-1891  A.D.,  is  considered  one  of  the  most  skilled 
of  the  lacquer  artists  of  the  last  century.  This  example  of  his  work  bears  his 
signature  and  seal.  An  inro,  No.  245,  is  the  work  of  this  artist.  Illustrated. 

Lent  by  R.  A.  Bidwell 

8  long,  7 "  wide 

138  WRITING  BOX  by  an  UNKNOWN  ARTIST 

Boxes  of  this  character,  which  contain  an  ink-stone,  a  little  waterpot,  a  cake  of 
ink,  and  brushes  ready  for  writing,  have  been  in  vogue  in  Japan  for  centuries. 
The  cover  of  this  fine  example  is  decorated  with  a  gnarled  and  twisted  old 
plum-tree  beside  a  brook  of  running  water  where  the  narcissus  blooms.  The 
decoration  is  painted  in  relief  in  gold  lacquer  embellished  with  squares  of  gold 
foil.  The  narcissus  blossoms  are  in  shibuichi  (white  metal)  lacquer.  The  flower¬ 
ing  plant  at  the  base  of  the  tree  has  coral  inlay  for  its  berries.  The  sky  is  black 
lacquer  delicately  clouded  with  sprinkled  gold.  Inside  the  box  the  decoration 
is  a  circular  motif,  known  as  the  mitsu'tomoe,  a  triad  of  comma-like  forms,  in 
two  tones  of  gold  on  a  nashiji,  or  sprinkled-gold,  background.  The  mitsu' 
tomoe  is  of  talismanic  significance.  The  style  of  this  box  suggests  work  of  the 
Ashikaga  Period  (1394-1573  A.D.).  Illustrated. 

Lent  by  H.  A.  Fee. 

9"  long;  *]%"  wide 

139  SHELL-GAME  RECEPTACLE  by  an  UNKNOWN  ARTIST 

Five  boxes  are  tiered  one  above  the  other.  There  are  two  covers  and  a  pedestal. 
The  shell  game  is  a  popular  amusement  in  Japan,  in  which  two  halves  of  a 
bivalve  are  used;  on  one  half  is  a  painted  picture  illustrating  a  poem  which  is 
written  on  the  other  half;  the  objective  is  to  match  the  illustrations  to  the 
poems  within  a  given  time.  The  exterior  of  this  cabinet,  in  which  the  shells 
are  kept,  is  decorated  with  representations  of  shells  in  a  three-dimensional 
technique.  As  a  background,  pine-boughs  painted  in  gold  lacquer  are  shown 
against  a  nashiji,  or  sprinkled  gold,  background.  The  interiors  of  the  boxes  are 
in  nashiji  technique.  (Inro  No.  178  shows  girls  playing  the  shell  game) . 

Lent  by  H.  A.  Fee.  Illustrated. 

21%"  high  overall,  &/%'  square 


140  SHELL-GAME  RECEPTACLE  by  an  UNKNOWN  ARTIST 

The  decoration  is  composed  of  circular  motifs  of  various  mon,  or  crests,  on  a 
nashiji,  or  sprinkled  gold,  ground.  The  interiors  are  painted  with  red  lacquer. 
Only  six  pairs  of  shells  accompany  the  cabinet;  the  required  shells  number 
over  three  hundred.  Inro  No.  178  shows  girls  playing  the  shell  game. 

Lent  by  H.  A.  Fee. 

21  Ys"  high,  7^"  long,  7 Y±'  wide 

141  POEM  BOX  of  the  EIGHTEENTH  CENTURY 

This  type  of  box  is  used  in  delivering  an  original  poem.  In  this  box  is  a  beauti¬ 
fully  written  poem  signed  “Suigetsu”  which  reads:  “Wagi  mi  0'\am  mite 
mada  shin  no  hand  ochitsu\ami  hyo  \ana .”  This  may  be  translated  as  follows: 
“After  long  experience  I  find  myself  developed  only  as  a  stunted  gourd  still 
clinging  to  the  vine  which  still  has  a  blossom  attached  to  it.” 

The  cover  of  the  box  is  decorated  with  autumn  grasses  and  flowers  and  a  flow¬ 
ing  stream,  in  red,  different  colored  golds,  and  shibuichi  (white  metal)  lacquer. 
The  inside  of  the  cover  is  decorated  with  a  full  moon  and  cricket  motif  on  a 
nashiji  ground.  The  idea  of  the  whole  decoration  is  an  autumn  scene  by  moon¬ 
light.  The  box  itself  is  constructed  on  a  curve;  the  cover,  however,  is  not, 
thus  producing  an  interesting  effect.  Illustrated. 

Lent  by  H.  A.  Fee. 

1 long,  wide 


142  BOX  by  an  UNKNOWN  ARTIST 

The  decoration  suggests  the  style  of  Koyetsu  (c.  1556-1637  A.D.).  The  flower- 
and-leaf  pattern,  interspersed  with  scroll-work,  is  painted  in  two  tones  of  brown 
and  red  lacquer  veined  with  gold  lacquer  and  embellished  with  mother-of- 
pearl  inlay.  The  background  is  crackled  creamy-white  lacquer.  The  inside  of 
the  box  is  nashiji,  or  sprinkled-gold,  lacquer.  Illustrated. 

Lent  by  H.  A.  Fee. 

3%"  9"  long,  wlde 


143  SMALL  CABINET 

Rectangular  box  with  hinged  door,  holding  three  drawers.  The  decorations 
of  the  sides  are  various  landscapes  painted  in  gold  lacquers  of  differing  tech¬ 
niques  and  colors.  Beautifully  wrought.  Silver  fittings.  Illustrated. 

Lent  by  H.  A.  Fee. 

3 H"  high,  4%"  long,  3  wide 


144  WRITING  BOX 

Decorated  with  autumn  grasses  seen  in  the  moonlight;  a  full  moon,  of  silver, 
in  the  sky.  J\[ashij  1  (sprinkled  gold)  ground.  On  the  inside  of  the  cover  is  a  plum 
branch.  A  delightful  specimen  of  lacquer  of  the  eighteenth  century.  Illustrated. 

Lent  by  H.  A.  Fee. 

7%"  long,  2"  wide 

145  BOX  WITH  TRAY  AND  DRAWER  by  an  UNKNOWN  ARTIST 

The  decoration  consists  of  Ho-o,  birds  of  good  omen,  flying  among  the  branches 
of  the  \in  tree  (the  paulownia) ;  painted  in  two  tones  of  gold  on  a  nashiji  (sprinkl¬ 
ed  gold)  background.  Copper  fittings.  Illustrated. 

Lent  by  H.  A.  Fee. 


1%''  high,  ioz/i"  long,  8"  wide 


46  SMALL  CABINET  WITH  STAND 

The  surfaces  are  decorated  with  various  temple  scenes,  mountain  and  sea, 
rocks  and  trees.  The  cabinet  has  a  hinged  door  and  three  drawers,  one  of  which 
contains  four  small  boxes.  The  fittings  are  wrought  gilt-silver.  The  cabinet  is 
probably  an  accompaniment  to  the  incense  game.  Illustrated. 

Lent  by  H.  A.  Fee. 

high  overall,  6%"  long,  4^"  wide 


47  RECTANGULAR  BOX  WITH  TRAY  AND  COVER 

It  is  the  custom  for  Japanese  travelers  to  take  individual  tea  equipment  in  boxes 
this  sice.  This  particular  box  is  a  fine  example  of  craftsmanship  of  the  early  part 
of  the  eighteenth  century.  The  decoration  is  made  of  thirteen  fan  motifs  painted 
in  relief  on  a  plain  polished  gold  surface.  Around  the  chamfered  edge  of  the 
box  is  a  scroll  pattern.  On  the  inside  of  the  cover  and  on  the  bottom  of  the 
tray,  sprays  of  orchids  are  represented,  wrapped  in  gift  papers.  This  decoration 
is  in  slight  relief  painted  in  gold  lacquer  against  the  nashiji,  or  sprinkled  gold, 
background.  The  box  is  beautifully  made  and  the  finish  shows  a  fine  quality 
of  gold  lacquer.  The  miniaturedike  decorations  on  the  fans  are  exquisitely  done. 

Illustrated. 

Lent  by  R.  A.  Bidwell. 

aVi'  high,  67/$"  long,  4 l/i  wide 


48  PICNIC  BOX  by  an  UNKNOWN  ARTIST 

Outdoor  picnics  in  Japan  are  favorite  pastimes  and  this  little  portable  cabinet 
transports  the  food  and  drink  for  such  pleasure  jaunts.  The  four  nested  boxes 
are  for  the  food ;  the  pewter  bottles  are  for  the  wine ;  the  little  tray  is  for  passing 
the  little  saucer-like  wine  cup;  the  little  drawers  are  for  chopsticks,  etc.  The 
decoration  consists  of  autumn  landscapes  painted  in  gold  and  shibuichi  (white 
metal)  lacquer,  together  with  gold  foil,  on  a  nashiji  (sprinkled  gold)  ground. 

Illustrated. 

Lent  by  H.  A.  Fee. 

11%"  high,  1 2"  long,  6%"  wide 


49  BOX  by  an  UNKNOWN  ARTIST 

The  decoration  is  circular  floral  mon,  or  crests,  in  gold  and  shibuichi  (white 
metal)  lacquer  on  a  nashiji,  or  sprinkled  gold,  ground.  Around  the  rim  of  the 
box  is  a  diaper-patterned  band  in  gold  and  shibuichi  lacquer.  Inside  of  the  box  is 
a  fitted  tray  also  decorated  with  mon.  The  inside  of  the  cover  is  decorated  with 
clumps  of  bamboo  and  grasses.  The  interior  of  the  box  has  a  brown-lacquer 
nashiji  ground.  Illustrated. 

Lent  by  H.  A.  Fee. 

aVi'  high,  63^"  long,  4%"  wide 


50  QUATREFOIL  TELESCOPING  BOX 

jKjashiji  lacquer;  decorated  with  pinks  and  butterflies  in  different  colored  lacquer. 
Inside  treated  with  hirame  technique  (irregular  small  pieces  of  gold  or  silver 
laid  on  the  surface  and  polished).  In  this  case  a  beautiful  iridescence  has  been 
acquired.  Middle  eighteenth  century.  Illustrated. 

Lent  by  R.  A.  Bidwell. 


rry s"  high,  4^5"  diameter 


51  BOX  by  an  UNKNOWN  ARTIST 

A  gold-lacquer  box  with  two  compartments  and  a  cover.  The  decoration  is 
pine  and  plum  trees  painted  in  gold  and  shibuichi  (white  metal)  lacquer  on  a 
nashiji  or  gold-sprinkled  ground.  A  circular  crest,  the  head  and  body  of  a 
stork,  is  said  to  be  that  of  the  Mori  family.  The  interior  of  the  box  is  nashiji. 
The  box  has  silver  fittings,  and  an  orange-colored  cord.  Illustrated. 

Lent  by  H.  A.  Fee. 

5%"  high,  long,  5"  wide 

52  ROUND  TELESCOPING  BOX  by  an  UNKNOWN  ARTIST 

The  decoration  is  an  allover  pattern  of  conventionalized  chrysanthemum 
flowers,  in  two  tones  of  gold  and  shibuichi  (white  metal)  lacquer.  The  design 
is  known  as  the  one-thousand-flower  pattern.  The  interior  and  the  bottom  are 
of  nashiji  (sprinkled-gold)  lacquer.  Around  the  edges  of  the  box  and  cover 
are  delicate  silver  rims.  A  beautiful  example  of  early  eighteenth  century  work. 

Illustrated. 

Lent  by  R.  A.  Bidwell. 

2%"  high,  4}/%"  diameter 


53  BOX  by  an  UNKNOWN  ARTIST 

A  peony  flower  and  bud  decorate  the  top;  painted  in  brown  and  gold  lacquer 
with  silver  and  mother-of-pearl  inlay.  The  bottom  and  interior  are  brown 
nashiji  lacquer.  Illustrated. 

Lent  by  H.  A.  Fee. 

high,  3^"  long,  2 %”  wide 

54  INCENSE  BOX  by  an  UNKNOWN  ARTIST 

Decorated  with  a  cherry-tree  motif  and  two  Ho-o  birds,  omens  of  good  fortune. 
Inside  are  two  boxes  for  holding  incense  pellets,  and  a  little  compartment  for 
miniature  chopsticks  with  which  to  handle  the  pellets.  Illustrated. 

Lent  by  H.  A.  Fee. 

V\ i"  high,  1%"  long,  2"  wide 

55  BOX  by  an  UNKNOWN  ARTIST 

An  idealized  landscape  decorates  the  top  and  sides  of  the  box:  mountain  crags, 
a  palace  built  over  a  turbulent  stream,  and  trees.  The  design  is  in  gold-lacquer 
relief  work;  the  sky,  of  black  lacquer,  is  sprinkled  with  gold.  The  edges  of  the 
box  are  bound  with  silver.  Illustrated. 

Lent  by  H.  A.  Fee. 

i34"  high,  4K"  long,  3  Ys"  wide 

56  ROUND  BOX 

Plain  gold  surface  decorated  with  flying  storks  holding  boughs  of  pine  in  their 
beaks.  Lead-bound  edges.  Illustrated. 

Lent  by  H.  A.  Fee. 

i^fe"  high,  2)4"  diameter 


57  BOX  by  an  UNKNOWN  ARTIST 

Small  square  box  with  a  cover  decoration  of  flying  geese  and  clouds  in  gold 
lacquer,  and  a  full  moon  in  silver-inlay.  The  sides  of  the  box  are  in  hirame 
technique,  with  irregular  bits  of  gold  foil  applied  to  the  lacquer  surface.  The 
bottom  and  interior  are  of  nashiji,  or  gold-sprinkled  lacquer,  spotted  with 
irregularly  shaped  bits  of  gold  foil.  The  edges  are  reinforced  with  lead  facings. 
The  style  appears  to  be  of  the  Ashikaga  Period  (1394-1573  A.D.).  Illustrated. 

Lent  by  H.  A.  Fee. 


1"  high,  ri¥%'  square 


158  WRITING  BOX  attributed  to  HARITSU 

The  interior  of  this  gold-lacquer  box  is  partitioned,  by  a  removable  lacquered 
frame,  into  sections  for  the  inkstone,  the  cake  of  ink,  the  waterpot,  and  the 
brushes.  The  cover  of  the  box,  outside  and  in,  is  decorated  with  an  idealized 
landscape  of  mountains,  a  waterfall,  rushing  stream  and  a  farmer’s  cottage. 
Cherry,  pine  and  maple  trees  are  shown  on  the  mountainsides.  The  blossoms 
of  the  cherry  trees  are  minutely-cut  gold  foil.  A  variety  of  techniques  in  the 
treatment  of  the  mountains  produces  a  certain  realism  which  is  very  effective. 
On  the  inside  of  the  cover  is  a  continuation  of  the  scene,  with  maple  trees  on 
the  hillsides  and  a  dark-lacquered,  rapidly  flowing  stream  on  which  the  fallen 
maple  leaves  are  carried  hither  and  yon  out  to  sea.  Illustrated. 

Lent  by  H.  A.  Fee. 

iY"  high,  YAY  long,  8 YL"  wide 

159  CIRCULAR  BOX  by  an  UNKNOWN  ARTIST 

Decoration  of  plum,  camelia  (?)  and  bird  in  colored  lacquers  on  a  nashiji  ground. 
The  edges  are  reinforced  with  lead.  Modern. 

Lent  by  H.  A.  Fee. 

3"  diameter 

160  SQUARE  BOX 

Bird  motif,  painted  in  gold  lacquer  lined  with  mother-of-pearl,  on  a  nashiji, 
or  gold-sprinkled,  ground.  Edges  reinforced  with  lead. 

Lent  by  H.  A.  Fee. 

1  YL"  high,  iYs"  square 

161  ROUND  LACQUER  BOX  by  an  UNKNOWN  ARTIST 

The  cover  and  sides  are  decorated  with  conventionalized  chrysanthemums  in 
two-toned  gold  lacquer  on  a  sprinkled-gold  background.  The  bottom  and 
inside  of  the  box  are  nashiji  (sprinkled-gold)  lacquer. 

Lent  by  H.  A.  Fee. 

1"  high,  YiY  diameter 

162  LACQUER  BOX 

The  receptacle  for  a  set  of  tools  used  in  the  incense  game.  The  decoration  is 
pine-tree  and  plum,  both  symbols  of  longevity.  Modern. 

Lent  by  H.  A.  Fee. 

i7i"  high,  gy8"  long,  YA"  wide 

163  BOX  by  an  UNKNOWN  ARTIST 

On  the  cover,  against  a  landscape  background  of  gold  lacquer,  is  a  metal  inlaid 
decoration  of  a  man  on  horseback  holding  a  scroll  and  talking  to  a  small  boy  on 
a  bridge.  The  decoration  is  apropos  of  the  story  of  Chorio,  a  deposed  hero  of 
the  Chinese  Han  Dynasty,  who  is  said  to  have  been  rewarded  by  the  Yellow 
Stone  Elder,  for  his  patience  and  persistence,  who  gave  him  a  manuscript,  say¬ 
ing,  “The  man  who  reads  this  book  will  become  the  preceptor  of  the  king.” 
On  the  sides  of  the  box  are  slightly  raised  motifs  of  Ho-o,  birds  of  good  omen, 
and  conventionalized  flower  figures,  in  two  tones  of  gold  lacquer. 

Lent  by  H.  A.  Fee. 


^Y"  high,  YY'  long,  2//g//  wide 


164  BOX  by  an  UNKNOWN  ARTIST 

Two  quail  in  autumn  grasses  and  leaves  through  which  a  full  moon  in  shibmchi 
(white  metal)  lacquer  is  seen.  7\[ashiji,  or  gold-sprinkled,  ground.  Edges  rein¬ 
forced  with  lead.  Modern. 

Lent  by  H.  A.  Fee. 

high,  21Xq"  long,  2%"  wide 

165  LACQUER  CASE  WITH  REMOVABLE  FRONT 

The  outside  of  the  case  is  decorated  with  fall  flowers  and  grasses  in  various 
kinds  of  gold,  producing  the  effect  of  a  three-color  scheme.  The  interior  is 
decorated  with  cherry-tree  motifs.  Thus  we  have  fall  (the  grasses)  and  spring 
(the  cherry)  represented,  a  popular  idea  for  decorative  purposes.  Inside  are 
seven  drawers,  some  of  them  partitioned,  in  which  could  be  kept  toilet  acces¬ 
sories.  Silver  fittings,  with  lock. 

Lent  by  H.  A.  Fee. 

9%"  high,  14%"  long,  8 wide 

166  LACQUER  CHEST  by  an  UNKNOWN  ARTIST 

Boxes  of  this  character  were  used  for  storage  purposes.  The  polished  black- 
lacquer  ground  is  decorated  with  a  mon  motif,  or  family  crest,  of  three  conven¬ 
tionalized  mallow  leaves  in  a  circle.  The  edges  and  corners  of  the  chest  are  rein¬ 
forced  with  gilt  metal  incised  with  the  same  mon  motif,  surrounded  by  leaf 
sprays.  The  chest  stands  on  six  feet  and  is  bound  by  a  heavy  tasseled  cord. 

Illustrated. 

Toledo  Museum  of  Art. 

17"  high,  24"  long,  21 Y2'  wide 

167  BOX  attributed  to  NISHIMURA 

Black  lacquer  box  with  curved  sides,  decorated  with  a  plum-tree  in  gold  and 
red  lacquer  and  a  bird  in  gold  lacquer  perched  on  a  lower  branch.  The  in¬ 
terior  appears  to  be  very  finely  powdered  silver  nashiji. 

Lent  by  H.  A.  Fee. 

1"  high,  y>/8  long,  2%"  wide 

168  GOLD  LACQUER  BOX  by  an  UNKNOWN  ARTIST 

Cover  decorated  with  a  mountainous  waterfall  painted  in  gold  lacquer  and 
enhanced  with  tiny  squares  of  gold  foil.  The  bottom  and  interior  of  the  box 
are  very  fine  nashiji  lacquer.  The  edges  are  reinforced  with  silver. 

Lent  by  H.  A.  Fee. 

2 lA"  high,  4y8"  long,  y/y  wide 


Note:  The  collection  of  inro  which  follows,  Nos.  169  to  244,  is  to 
be  listed  as  lent  by  Mr.  Harry  A.  Fee. 

169  CASE  FOR  INRO 

Specially  constructed  storage  case  for  the  care  and  preservation  of  inro.  In 
this  instance,  a  very  fine  case  of  black  lacquer  decorated  with  fan  motifs  in 
red,  gold  and  shibuichi  (white  metal)  lacquer.  The  fittings  are  chased  silver. 

Lent  by  H.  A.  Fee.  Illustrated. 

5J/2"  high,  18"  long,  1 2%"  wide 


170  INRO 

Mountainous  scenery  with  running  water  and  temple  views  in  gold  lacquer. 
At  the  top  of  the  case  there  is  brown  nashiji  lacquer  in  which  has  been  inlaid 
a  silver  moon,  thus  creating  the  suggestion  of  a  moonlight  scene.  Illustrated. 
Signed,  but  not  read. 

Five  compartments  and  cover.  Z/'i"  x  1//8 " 

Netsuke:  brown  lacquer;  box,  decorated  with  bamboo  leaves  in  gold  lacquer 
and  a  snail  covered  with  gold  foil. 

Ojime:  coral;  circular  bead. 

171  INRO 

Autumn  foliage,  in  red,  gold  and  silver  lacquer  on  a  black  ground.  An  old 
tile,  a  cricket,  and  fire  flies  are  shown.  Illustrated. 

Signature  and  seal,  unread. 

Four  compartments  and  cover.  x  2//8// 

Netsuke:  lacquered  wood;  eggplants. 

Ojime:  coral;  round  bead. 

172  INRO  by  KAJIKAWA 

One  of  the  two  N10-0,  or  guardians  of  a  Buddhist  temple,  behind  palings  which 
are  in  shibuichi  (white  metal)  lacquer  and  mother-of-pearl.  On  the  reverse  is 
a  tree  in  shibuichi dacquer.  The  background  is  nashiji  lacquer.  Illustrated. 
Signed:  Kajikawa  saku  (made  by  Kajikawa). 

Four  compartments  and  cover.  x  2%" 

Netsuke:  red  lacquer;  lion  resting  on  a  temple  drum. 

Ojime:  coral;  round  bead. 

173  INRO  by  an  UNKNOWN  ARTIST 

Two  lions,  one  on  either  side  of  the  inro,  inlaid  in  mother-of-pearl  on  a  black 
ground.  One  is  about  to  climb  a  rocky  cliff;  the  other  hurtling  down. 

Illustrated. 

Three  compartments  and  cover.  x  2//8// 

Netsuke:  wood;  seated  lion. 

Ojime:  porcelain;  blue  and  white  bead. 

174  INRO  by  an  UNKNOWN  ARTIST 

Two  old  men,  one  riding  a  bull  and  the  other  accompanied  by  a  small  attendant, 
in  a  bamboo  grove.  Solid  red  lacquer,  with  the  subject  matter  in  bas-relief. 
The  background  is  an  allover  diaper  pattern.  Illustrated. 

Four  compartments  and  cover.  Z/'i"  x  ^7/s" 

Netsuke:  black  lacquer;  pedestal  with  recumbent  cat  and  a  small  boy  beside  it. 
Ojime:  gold-stone;  round  bead. 

175  INRO  by  KAJIKAWA  (18th  Century) 

An  armored  knight  riding  a  black  horse  down  a  steep  mountainside.  This  is 
an  illustration  referring  to  the  historical  episode  of  Yoshitsune  and  his  extra¬ 
ordinary  feat  at  Ichmotam.  On  the  reverse  is  a  Japanese  warship  of  the  period, 
the  twelfth  century.  Illustrated. 

Signed:  Kajikawa - -  saku  (made  by  - - Kajikawa) 

Four  compartments  and  cover.  3J/2"  x  '1Yi' 

Netsuke:  red  lacquer;  lion,  with  his  forepaw  on  a  ball. 

Ojime:  coral;  colored  round  bead. 


76  INRO 

Polished  gold  case  with  two  rabbits,  one  in  brown  lacquer  and  mother-of-pearl, 
pounding  rice  in  a  mortar,  the  other  in  mother-of-pearl,  holding  in  both  fore' 
paws  a  pestle.  Illustrated. 

Four  compartments  and  cover.  y>/±'  x  1%^' 

Signed  on  an  inset  in  reddacquer,  oval  panel;  (unread). 

Netsuke:  ivory;  small  boy  rolling  a  snowball. 

Ojime:  bronze;  circular  bead,  around  the  middle  of  which  are  minute  gold  and 
copper  inlaid  storks. 


77  INRO  by  an  UNKNOWN  ARTIST 

On  a  polished  gold  background  appear  musical  instruments  in  gold  and  red 
color  flecked  with  bits  of  gold  foil  and  mother-of-pearl :  a  sho ,  or  reed  instru- 
ment,  a  flute,  cymbals  or  musical  plaques,  a  pair  of  drumsticks,  and  a  curious 
birdshaped  instrument,  perhaps  a  harp.  Red  and  gold  cherry-blossoms  in  the 
background.  Illustrated. 

Four  compartments  and  cover.  3%"  x 

Netsuke:  ivory;  button,  fall  flowers  and  leaves. 

Ojime:  carnelian;  round  bead. 

78  INRO 

Three  maidens  playing  a  shell  game,  which  constitutes  the  matching  of  pic- 
torially  decorated  bivalves.  (Items  Nos.  139  and  140  are  cases  for  holding  such 
shells)  The  maidens  are  delicately  painted  in  black,  brown,  red  and  gold 
lacquer  against  a  polished,  plain  lacquer  ground.  Illustrated. 

Signed:  (unread). 

Four  compartments  and  cover.  2>A"  x  ^A" 

Netsuke:  brown  lacquer;  button,  decorated  with  boy’s  toys:  a  fish,  a  spinning 
top,  a  sword,  and  a  cut-out  paper  stork. 

Ojime:  coral;  circular  bead,  perforated  and  carved. 

79  INRO 

The  decoration  appears  to  be  Nakahira,  the  poet-traveler,  passing  along  the 
seashore.  The  horse  is  silver  inlay,  the  face  and  part  of  the  costume  of  the 
figure,  mother-of-pearl  inlay.  The  black  lacquer  background  suggests  a  night 
scene.  Illustrated. 

Signature  and  seal,  unread. 

Four  compartments  and  cover.  lA"  x  ^A" 

Netsuke:  gold  lacquer;  button,  decorated  with  the  bush-clover  motif. 

Ojime:  carnelian;  round  case. 


80  INRO  by  an  UNKNOWN  ARTIST 

Various  tortoises  in  brown  and  gold  lacquer  and  mother-of-pearl  inlay  on  a 
sharkskin  and  brown  lacquer  ground.  Illustrated. 

Four  compartments  and  cover.  ^A"  x  '1°/A 

Netsuke:  ivory  button;  a  tree-bark  inset,  capped  with  a  carved  silver  beetle. 

Ojime:  ivory;  monkey. 


181  INRO  by  an  UNKNOWN  ARTIST 

What  appears  to  be  a  sennin,  or  Buddhist  immortal,  is  seated  on  a  hillside 
ejecting  his  astral  self,  which  is  generally  shown  riding  on  a  staff.  However,  it 
is  probably  not  a  sennin,  but  the  figure  of  Kosagi  because  on  his  back  appears 
to  be  a  wine-gourd,  suggesting,  therefore,  the  legend  of  the  poor  man,  Kosagi, 
who,  as  a  reward  for  parental  devotion,  was  shown  a  waterfall  of  perpetual 
wine,  known  as  “Yoro  no  Taki”  or  waterfall  of  perpetual  reward.  On  the 
reverse  side  of  the  inro  is  the  waterfall.  The  illustrations  are  in  brown,  red 
lacquer  and  gold  against  a  black  ground.  Illustrated. 

Four  compartments  and  cover.  4//s"  x 

Netsuke:  wood;  a  one-eyed  demon  with  a  lffard  on  its  back. 

Ojime:  wood;  monkey.  Signed,  but  unread. 


182  INRO 

Two  falcons  on  their  perches,  one  on  each  side  of  the  inro,  in  brown,  black, 
red,  shibuichi  (silver  color),  and  gold  lacquer  against  a  plain  gold  background. 

Illustrated. 

Signed,  but  unread. 

Four  compartments  and  cover.  x  2^fg// 

Netsuke:  bone;  the  carved  figure  of  a  Chinese  bowman. 

Ojime:  ivory;  with  inlaid  gold  wire. 


183  INRO  by  KAJIKAWA 

A  temple  bridge  in  gold  and  red  lacquer;  on  the  reverse  the  entrance  to  the 
temple.  The  walks  are  in  brown  lacquer.  Illustrated. 

Signed:  Kajikawa  saku  (made  by  Kajikawa),  and  a  red  seal. 

Five  compartments  and  cover.  3%^  x  ll/i" 

Netsuke:  gold  lacquer;  button,  decorated  with  a  Chinese  junk  with  set  sail. 
Ojime:  gold  lacquer;  round  bead. 


184  INRO  by  NAGANAO  OTEKI 

Pine  cones  of  mother-of-pearl  and  gold  foil  decorate  the  polished  black  lacquer 
surface  of  the  inro.  Illustrated. 

Signed:  Naganao  Oteki. 

Four  compartments  and  cover.  2^"  x  2%// 

Netsuke:  ivory  button,  the  surface  elaborately  inlaid  with  mother-of-pearl 
in  various  colors.  Signed:  Tomoharu. 

Ojime:  glass  bead. 


185  INRO  by  an  UNKNOWN  ARTIST 

Carved  ivory;  the  subject,  Kwannon,  the  goddess  of  mercy,  seated  near  a 
waterfall,  the  waterfall  appearing  on  the  reverse.  The  carving  is  embellished 
with  malachite  and  gold  inlay.  Illustrated. 

Three  compartments  and  cover.  3%"  x  2%// 

Netsuke:  ivory;  button,  with  metal  inset  of  a  dragon  apparently  having  his 
tongue  cut  off  by  a  man. 

Ojime:  agate;  bead. 


1 86  INRO  by  an  UNKNOWN  ARTIST 

On  the  polished  black  lacquer  surface  are  twelve  inlays  of  various  metals 
within  a  painted  lacquer  medallion,  representing  the  twelve  signs  of  the  Japanese 
zodiac:  the  rat,  ox,  tiger,  hare,  dragon,  snake,  horse,  goat,  ape,  cock,  dog,  hog. 

Illustrated. 

Four  compartments  and  cover.  x 

Netsuke:  ivory;  mask  of  a  demon’s  face. 

Ojime:  amber;  round  bead. 

187  INRO  by  an  UNKNOWN  ARTIST 

A  woman  in  ancient  costume,  seated  in  a  boat  with  a  tsuzumi  drum  before 
her.  This  illustration,  called  Asazuma  Fune,  refers  to  an  historical  episode 
based  on  the  love  of  one  of  the  Tokugawa  Shoguns  for  endless  boating  parties 
with  his  mistress,  Asazuma,  at  the  sacrifice  of  the  cares  of  government.  Here 
we  see  Asazuma,  her  drum  and  the  boat,  painted  in  gold  lacquer,  her  long  hair 
painted  in  black  lacquer.  At  the  top,  script,  apropos  of  the  subject,  is  painted 
in  gold  relief.  A  poem  by  Hanabusa  Icho,  referring  to  these  boating  parties, 
caused  him  to  be  exiled.  On  the  reverse  of  the  inro  is  a  willow  tree,  in  relief. 

Illustrated. 

Four  compartments  and  cover.  3%"  x 

Netsuke:  ivory  button  on  which  is  carved  a  hillside  with  pine  trees;  superim-* 
posed  is  the  figure  of  a  poet  about  to  write  a  poem,  assisted  by  an  oni  who  is 
rubbing  up  ink  for  the  sage.  On  the  reverse  is  a  view  of  Fuji,  which  the  poet 
contemplates. 

Ojime:  bronze;  circular  bead. 

188  INRO  by  KAJIKAWA 

A  nobleman  meeting  a  woman  on  a  mountainside,  under  the  maple  trees.  The 
figures  are  in  relief,  with  sha\udo  (black  metal)  lacquer  and  gold  costumes  and 
silver  faces,  hands  and  feet;  red  maple  leaves;  polished  gold  background. 

Illustrated. 

Signed:  Kajikawa  saku  (made  by  Kajikawa),  also  a  red  seal.  An  inscribed  gold 
panel  is  inserted  beside  the  signature  of  the  artist. 

Four  compartments  and  cover.  3  }/$"  x  'lA" 

Netsuke:  ivory;  a  chrysanthemum  flower  on  which  is  crouched  a  lion  carved 
in  relief. 

Ojime:  gold;  bead,  perforated  pattern  of  flying  geese  and  rushes. 

189  INRO  by  an  UNKNOWN  ARTIST 

On  a  black  lacquer  background  is  depicted  the  figure  of  a  sleeping  man  with  a 
transparent  fan,  under  a  tree;  gold  and  red  lacquer.  Illustrated. 

Five  compartments  and  cover.  4"  x  2" 

Netsuke:  lacquer  box  with  a  design  of  toadstools  and  maple  leaves  painted  in 
gold  lacquer. 

Ojime:  silver  bead  decorated  with  plunvblossoms  in  relief. 

190  INRO  by  an  UNKNOWN  ARTIST 

A  landscape  in  Chinese  style,  with  tree^clad  hills,  a  Chinese  temple^pagoda, 
dwellings  and  a  man  poling  a  boat.  The  decoration  is  in  mother 'oFpearl  inlay 
( shibiyama  technique)  and  gold  on  a  polished  black  ground.  Illustrated. 

Three  compartments  and  cover.  zA"  x  ^A" 

Netsuke:  wood;  branch  of  a  tree,  with  cicada  in  high  relief. 

Ojime:  coral;  round  red  bead. 


191  INRO 

The  design  is  a  pine-clad  seashore,  waves  and  rocks,  painted  in  gold  lacquer, 
and  flying  chidon  (Mother  Carey’s  chickens),  a  few  of  which  are  of  mother- 
of-pearl.  Illustrated. 

Signed,  but  not  read. 

Five  compartments  and  cover.  3 %j"  x  2" 

Netsuke:  brown  lacquer;  miniature  jar  decorated  with  conventionalized  flowers 
and  a  bee  in  cream-colored  lacquer.  Signed,  but  not  read. 

Ojime:  coral;  round  bead. 

192  INRO 

Autumn  grasses  and  flowers  in  gold  against  a  black-sky  background,  with  a 
rising  moon  in  gold.  Illustrated. 

Signed,  but  unread. 

Four  compartments  and  cover.  3  j/g"  x  2%" 

Netsuke:  ivory;  button,  on  top  of  which  is  carved  a  running  wild  boar. 
Signed,  but  unread. 

Ojime:  ivory;  bead. 

193  INRO  by  KAJIKAWA  (c.  1800  A.D.) 

The  construction  of  this  inro  is  somewhat  of  an  innovation;  the  outer  part  in 
an  envelope,  with  a  cover,  that  encloses  a  single  little  box;  the  usual  compart¬ 
ments  are  not  present.  The  decoration  of  the  outer  case  represents  a  round 
open  window  through  which  one  looks  into  the  interior  of  a  home,  where 
dolls  for  the  girl’s  festival  (March  3rd)  are  on  exhibition.  On  the  reverse  of  the 
case  are  branches  of  blossoming  cherry  and  a  full  moon,  conveying  the  idea 
that  it  is  a  night  scene.  Outside  it  is  dark  and  one  looks  through  the  open  window 
into  the  lighted  room.  The  decoration  on  the  inner  box  is  colored  maple  leaves 
on  a  nashiji,  or  gold-sprinkled,  ground.  Illustrated. 

Signed:  Kajikawa  saku  (made  by  Kajikawa). 

One  compartment  and  cover.  3  x  2^/g" 

Netsuke:  ivory;  gourd-shaped,  carved  to  represent  a  seashore  and  cottage. 
Ojime:  metal;  round  bead,  half  shibuichi  (white  metal),  half  sha\udo  (black 
metal). 

194  INRO 

Red  lacquer,  Chinese  style.  Rocky  cliff,  water-fall  and  pine  tree,  in  relief.  The 
background  is  an  allover  regular  pattern  of  sea- waves.  Illustrated. 

Signed  on  the  bottom,  but  unread. 

Four  compartments  and  cover.  'bYi'  x  '1%" 

Netsuke:  red  lacquer;  box,  decorated  with  children  at  play  in  the  wind. 
Ojime:  red  lacquer;  flying  goose  and  cloud  pattern. 

195  INRO  by  CHIKANAO 

A  country  scene;  a  carpenter  building  a  house  and  a  vendor  with  two  baskets 
crossing  a  bridge.  On  the  reverse,  an  archer  shooting  at  wild  geese,  with  two 
children  watching.  Gold-lacquer  painting  on  a  brown  lacquer  ground. 

Signed:  Chikanao. 

Four  compartments  and  cover.  3"  x  2}/^" 

Netsuke:  ivory;  turtle  on  a  lotus  leaf. 

Ojime:  metal;  folded  lotus  leaf. 


i96  INRO  by  an  UNKNOWN  ARTIST 

A  crested,  long'tailed  bird,  in  tortoiseshell  colored  red  and  green,  sits  upon  a 
red  and  gold  maple  tree.  The  bird  is  in  high  relief  and  the  tree  is  modelled  in 
low  relief.  The  background  is  nashiji  lacquer. 

Four  compartments  and  cover.  3 "  x  'i1/?!' 

Netsuke:  ivory;  in  the  form  of  a  hot-water  kettle  being  transformed  into  a 
badger,  an  old  legend  of  magic;  a  tea-bowl  and  teaspoon  are  inlaid  in  the  side. 
Two  characters  appear  on  the  kettle,  chara\u  (enjoys  tea). 

Ojime:  carnelian  bead. 


197  INRO  by  an  UNKNOWN  ARTIST 

A  badger,  in  shibuichi  (silver  colored  lacquer),  eating  a  peacock  feather  which  is 
painted  in  gold  and  tipped  with  a  brilliant  spot  of  mother-of-pearl.  Two  similar 
peacock  feathers  appear  on  the  reverse.  The  background  is  very  fine  nashiji 
lacquer. 

Four  compartments  and  cover.  3"  x  2 

Netsuke:  ivory  button;  three  lions  in  relief  (the  lion  is  the  king  of  beasts)  and, 
on  the  bottom  a  carved  peony  (the  king  of  flowers). 

Ojime:  bronze;  tree  stump,  with  a  minature  figure  against  it  in  shibuichi  and 
shal{udo  (white  and  black  metals  respectively);  he  has  a  wine-cup  in  his  hand 
and  a  wine-gourd. 

198  INRO  by  an  UNKNOWN  ARTIST 

Cherry  tree;  red  and  gold,  and  mother-of-pearl  inlay,  on  a  black  lacquer  ground. 
On  the  reverse  side,  characters,  partly  inlaid  with  gold,  partly  inlaid  with 
mother-of-pearl,  and  partly  painted  on  the  surface. 

Four  compartments  and  cover.  27/g//  x 

Netsuke:  bone;  laughing  man. 

Ojime:  red  lacquer;  bead,  around  the  periphery  of  which  is  carved  a  stream 
with  floating  ginko  and  maple  leaves. 

199  INRO  by  an  UNKNOWN  ARTIST 

Under  a  bamboo  tree  an  old  man  is  seen  walking  with  a  sparrow  who  is  dressed 
in  a  kimono.  On  the  reverse  is  a  second  sparrow  and  a  farmhouse.  This  decora¬ 
tion  suggests  the  story  of  the  tongue-cut  sparrow,  a  story  with  a  moral  deplor¬ 
ing  unkindness  and  greediness.  Red  and  gold  lacquer  on  a  polished  black  lacquer 
ground. 

Three  compartments  and  a  cover.  27/g//  x 

Netsuke:  wood;  carved  lion  on  a  plinth. 

Ojime:  carnelian;  round  bead. 

200  INRO  by  an  UNKNOWN  ARTIST 

The  decoration  shows  ascending  and  descending  silver  dragons  in  a  cloud 
and  water  composition,  in  brown  and  gold  lacquer.  The  top,  bottom  and  sides 
appear  to  be  lacquered  sharkskin. 

Three  compartments  and  cover.  21bfe'/  x 

Netsuke:  ivory;  button  lacquered  in  red  and  green,  the  top  of  which  is  a 
carved  fungus  and  the  bottom  a  bat-and-cloud  motif. 

Ojime:  agate,  round  bead. 


201  INRO  by  FURUMITSU  KANYA 

Representation  of  the  thunder  god  in  red  lacquer  and  gold,  with  storm  clouds 
and  lightning  in  gold.  On  the  reverse,  a  small  dog  biting  the  leg  of  the  thunder 
god. 

Signed:  Furumitsu  Kanya  saku  (made  by  Furumitsu  Kanya). 

Four  compartments  and  cover.  YAY  x  YY' 

Netsuke:  ivory;  thunder  god  riding  on  a  cloud. 

Ojime:  lacquer;  round  bead. 

202  INRO  by  an  UNKNOWN  ARTIST 

MotheroFpearl,  inlaid  in  brown  lacquer,  presents  a  Chinese  landscape  scene; 
bits  of  gold  foil  enhance  the  effect.  The  top  and  bottom  are  decorated  with 
motherof- -pearl  cut  to  form  an  ogee  pattern;  between  the  ogee  curves  are 
specks  of  gold. 

Three  compartments  with  cover.  YY"  x  2^4" 

Netsuke:  wood;  square  button  with  coiled  dragon  on  top. 

Ojime:  blue  glass;  bead. 

203  INRO  by  an  UNKNOWN  ARTIST 

A  highly  conventionalized  lion,  the  king  of  beasts,  in  relief,  and  a  red'  and 
gold'Colored  peony,  the  king  of  flowers,  also  in  relief.  The  lion  is  black  lacquer 
spotted  with  round  specks  of  gold  foil,  and  gold  eyes. 

Three  compartments  and  cover.  ^Y"  x  YY' 

Netsuke:  wood;  carved  lion.  Signed:  Toun  Hogen,  (a  Tokyo  artist,  born  in 
1827  A.D.). 

Ojime:  ivory;  bead,  basket'weave  pattern. 

204  INRO  by  an  UNKNOWN  ARTIST 

Two  wild  geese,  one,  in  gold,  shibuichi  (white  metal)  and  red  lacquer,  on  the 
ground,  and  the  second  one,  in  black  lacquer  with  gold  lacquered  bill,  appearing 
from  above.  Polished  brown  background.  Reeds  of  gold  lacquer  and  mo  thereof' 
pearl  inlay. 

Two  compartments  and  cover.  x  ^Y" 

Netsuke:  ivory;  figure  of  a  fisherman,  perhaps  Ebisu  the  god  of  fortune. 
Signed:  (unread). 

Ojime:  metal;  bead  in  the  form  of  a  jar.  Signed:  (unread). 

205  INRO  by  FUKUMICHI  YASUTOMI 

Nobleman  with  an  attendant  contemplating  maple  leaves  floating  down  the 
river.  Colored  lacquer  and  gold  on  a  black  ground. 

Signed:  Fukumichi  Yasutomi. 

Three  compartments  and  cover.  Y/Y  x  ^lHY 

Netsuke:  porcelain;  bluecolored  gourd  with  a  pink  lizard  on  the  side. 

Ojime:  bronze;  cube  with  chamfered  corners. 

206  INRO  by  TOMIYOSHI 

Decoration  of  ascending  and  descending  dragons  in  gold  and  red  lacquer  on 
a  black  ground. 

Signed,  and  dated  with  the  equivalent  of  1797  A.D. 

Three  compartments  and  cover.  YYY  x  3  YY 

Netsuke:  ivory;  tiger  in  a  clump  of  bamboo.  Signed:  Masanao. 

Ojime:  crystal;  round  bead. 


207  INRO 

Decoration  of  three  storks  in  various  attitudes;  on  the  reverse  side,  two  others. 
The  storks  are  painted  in  gold,  black  and  red  lacquer.  The  background  is  a 
finely-ground  material  mixed  with  lacquer,  producing  a  mat  finish. 

Signed:  (unread). 

Four  compartments  and  cover.  AA"  x  2%j" 

Netsuke:  lacquered  button;  decorated  with  a  tortoise  design.  Signed:  (unread). 
Ojime:  lacquer;  oval  bead. 

208  INRO  by  HAKU  KISAI 

Gold  storks  under  a  plum  tree;  the  background  speckled  with  flecks  of  gold. 
On  the  reverse,  a  red  sun  with  a  black  crow  flying  across  it.  The  brown  lac¬ 
quered  ground  is  flecked  with  gold.  Signed. 

Four  compartments  and  cover.  3"  x  2}/^" 

Netsuke:  ivory;  old  turtle  with  two  young  ones.  Signed:  Tada  Kadzu. 

Ojime:  bronze;  cylindrical  bead,  with  inlaid  plum  spray  in  gold  and  sha\udo 
(black  metal). 

209  INRO  by  SOMADA  HITAMITSU 

The  Seven  Wise  Men  of  the  Bamboo  Grove.  They  are  shown  painted  in  gold 
lacquer  enhanced  with  brilliant  mother-of-pearl  on  a  black  lacquer  ground.  The 
seven  worthies  assembled  are  poets,  literati,  and  convivial  immortals. 

Signed:  (in  a  gold-outline  panel)  with  inlaid  mother-of-pearl. 

Five  compartments  and  cover.  x 

Netsuke:  black  lacquer;  miniature  box,  decorated  with  the  figure  of  one  of  the 
small  attendants  of  the  immortals  painted  with  gold  lacquer  and  inlaid  mother- 
of-pearl. 

Ojime:  black  lacquer;  scroll  pattern  in  gold  and  mother-of-pearl. 

210  INRO  by  SHIGENAGA 

An  owl  on  a  maple  branch  in  a  temple  compound  with  cryptomeria  trees  and 
stone  lanterns,  reminiscent  of  a  view  at  Miyajima. 

Signed:  Shigenaga;  also  a  red  seal. 

Four  compartments  and  cover.  ’bA"  x  2A" 

Netsuke:  wood;  miniature  figure  of  a  priest. 

Ojime:  metal;  toy  animal,  with  gold  characters  meaning  long  life  and  happiness. 

211  INRO  by  KAJIKAWA  (1 8th  Century) 

The  motifs  for  decoration  are  sword-guards  painted  in  various  colors  and  gold 
with  a  background  of  hirame  technique,  which  is  the  use  of  small,  irregular 
pieces  of  gold  foil  laid  on  the  surface  and  polished.  Signed  with  both  signature 
and  seal. 

Three  compartments  and  cover.  bA"  x 

Netsuke:  wood;  round  button  with  an  ivory  inset,  on  the  surface  of  which  is 
carved  a  small  dog  and  two  toys  painted  on  gold  and  brown  lacquer. 

Ojime:  agate;  round  bead. 

212  INRO  by  KAJIKAWA 

Decoration  of  ascending  and  descending  carp.  The  carp  is  often  shown  breast¬ 
ing  a  steep  waterfall,  symbolizing  the  desirable  attitude  of  perseverance. 
Signed:  Kajikawa  Bun  Ren  Sai. 

Four  compartments  and  cover.  x  ^A" 

Netsuke:  ivory;  carved  fish  with  a  sage  reading  a  scroll  while  riding  on  its  back. 
Ojime:  glass;  chamfered  cube. 


213  INRO  by  KAJIKAWA 

Court  lady  under  a  maple  tree  seeing  the  vision  of  an  old  man,  who  appears 
on  the  reverse  side  of  the  inro.  Painted  in  low  relief  in  gold,  red  and  black 
lacquer  on  a  black  ground. 

Signed:  Kajikawa  saku  (made  by  Kajikawa),  and  a  seal. 

Four  compartments  and  cover.  33^  x  2,%" 

Netsuke:  lacquer  button,  basket-work  pattern,  capped  with  a  seated  figure  in 
shibuichi  (white  metal)  examining  a  scroll. 

Ojime:  bronze;  round  bead  with  representation  of  Hotei,  the  god  of  happiness. 


214  INRO 

Decoration,  in  relief,  of  the  biwa  fruit  and  leaves.  Certain  of  the  leaves  and 
fruit  are  surfaced  with  gold  foil. 

Signed:  (unread). 

Four  compartments  and  cover.  3%"  x  i%" 

Netsuke:  ivory  button,  with  perforated  wave  pattern  and  an  inlaid  metal 
ornament  of  a  cucumber  being  poled  through  the  water  by  a  demon-animal. 
Ojime:  ivory;  carved  lion. 


215  INRO  by  KAJIKAWA  (18th  Century) 

A  Buddhist  trinity — Amida,  Kwannon  and,  on  the  reverse,  Seishi.  The  figures 
in  togidashi  technique,  gold  painting  rubbed  flush  with  the  background.  Back¬ 
ground,  black  lacquer.  Signed:  Kajikawa  saku  (made  by  Kajikawa). 

Three  compartments  and  cover.  4"  x  2" 

Netsuke:  black  lacquer;  button  decorated  in  gold  with  a  priest’s  shrine,  hat 
and  staff. 

Ojime:  gold  and  black  lacquer;  cylindrical  bead  decorated  with  an  allover 
chrysanthemum  design. 


216  INRO  by  KAJIKAWA 

Black  lacquer  case;  a  bridge  in  gold  lacquer  supported  by  mother-of-pearl 
stakes  with  a  priest’s  fly-whisk  tied  to  one  of  them.  On  the  reverse,  mother-of- 
pearl  inlay  of  lotus  leaf.  The  lotus  leaf  and  the  priest’s  fly-whisk,  with  a  window 
in  the  distance,  suggest  a  scene  of  a  temple  lotus  pond. 

Signed:  Kajikawa  saku  (made  by  Kajikawa). 

One  compartment  and  cover.  x  3  V2' 

Netsuke:  ivory  drum;  with  perforated  geometric  patterns  on  the  side,  the  top 
engraved  with  leaf  and  flower  motifs. 

Ojime:  metal;  with  minute  flower  sprays  inlaid  in  gold. 


217  INRO  by  KAJIKAWA 

The  decoration  is  a  pair  of  pheasants,  gold  and  red,  and  a  cherry-tree;  black 
background. 

Signed:  Kajikawa  saku  (made  by  Kajikawa). 

Four  compartments  and  cover.  x  ij's” 

Netsuke:  wood;  lotus  leaf  and  pod. 

Ojime:  wood;  with  incised  pheasant-cock.  Signed:  (unread). 


218  INRO  by  an  UNKNOWN  ARTIST  of  the  EIGHTEENTH  CENTURY 

Black  lacquer  painting  with  figures  and  casual  leaves  in  red  lacquer.  The  sub' 
ject  suggests  the  idea  of  “the  cowdierd”,  which  is  a  poetical  Buddhist  thought 
pertaining  to  the  elimination  of  worldy  thoughts  in  the  contemplation  of  the 
abstract.  A  small  boy  playing  a  flute  rides  a  black  bull.  On  the  reverse  a  weary 
old  woman  sits  on  a  bundle  of  faggots.  The  bottom  of  the  inro  has  a  carved 
wave  motif;  the  top,  a  carved  cloud  motif. 

Four  compartments  and  cover.  3"  x  'lA" 

Netsuke:  suggesting  a  branch  of  black  coral. 

Ojime:  carved  peach  stone;  circular  bead. 

219  INRO 

Metal  inro,  the  surface  decorated  with  gold  mantis  and  spider  in  relief;  on  the 
reverse,  a  bee  eating  fruit. 

Signed:  (unread). 

Four  compartments  and  cover.  2 x  1%" 

Netsuke:  metal;  miniature  inro. 

220  INRO  by  an  UNKNOWN  ARTIST 

Fall  grasses  painted  in  slight  relief;  goldToil  and  motherof'pearl  embellishment. 

Four  compartments  and  cover.  x  ^AA 

Netsuke:  ivory;  button,  with  a  circular  metal  inset  depicting  a  party  passing 
over  a  bridge;  bits  of  gold  and  copper  inlay  enhance  the  picture. 

Ojime:  ivory;  long,  cylindrical  bead  with  varicolored  inlaid  panels,  gold  wire 
separating  the  inlays. 

221  INRO  by  an  UNKNOWN  ARTIST 

A  nobleman  gathering  nuts  in  a  basket.  The  face,  hands  and  feet  are  shibuichi, 
a  white  metal;  the  rest  of  the  figure  is  sha\udo,  a  black  metal,  inlaid  with  gold; 
the  basket  is  gold.  The  striking  figure  of  the  nobleman  is  shown  against  a 
polished  gold  ground.  On  the  reverse  side  is  the  trunk  of  the  nut  tree. 

Four  compartments  and  cover.  rbAb"  x 

Netsuke:  ivory;  button,  with  a  circular  metal  inset  of  an  actor  reading  a  scroll. 
Ojime:  metal;  cylindrical  bead  with  dragon  motif.  Signed:  Kodzu  Hide. 

222  INRO  by  an  UNKNOWN  ARTIST 

Rows  of  scalloped  lozenges  decorate  the  entire  inro.  In  each  lozenge  there  is 
a  small  motif  which  may  be  of  some  religious  significance.  These  motifs  are  in 
red,  gold  and  black,  on  the  shaded  gold  lozenges,  against  a  black  background. 

Four  compartments  and  cover.  x  23 /i!' 

Netsuke:  bone;  man  sleeping  on  his  big  hat. 

Ojime:  lacquer;  round  bead. 

223  INRO  by  an  UNKNOWN  ARTIST 

Gold  lacquer.  A  farmhouse  flanked  by  trees.  On  the  reverse,  a  gateway  and 
stream  with  mountains  in  the  distance. 

Four  compartments  and  cover.  x 

224  INRO  by  an  UNKNOWN  ARTIST 

The  scene  is  a  popular  one:  Chinese  boys  rolling  a  snowball.  Red,  gold  and 
brown  lacquer. 

Four  compartments  and  cover.  x  ^AA 


225  INR O  by  an  UNKNOWN  ARTIST 

The  head  of  a  monkey  is  depicted  biting  into  a  peach.  Brown  lacquer  base; 
the  monkey  realistically  painted  with  red  face  and  gold  jaws.  On  the  reverse 
is  a  branch  of  a  peach-tree,  the  leaves  of  which  are  gold  and  inlaid  mother-of- 
pearl. 

Four  compartments  and  a  cover.  3"  x  'i/A 

Netsuke:  wood,  young  monkey  holding  a  peach. 

Ojime:  copper,  acorn. 

226  INRO  by  an  UNKNOWN  ARTIST 

Storks  drinking  water  out  of  a  lacquered  bowl;  gold,  red  and  brown  lacquer 
painting  on  a  black  lacquer  background. 

Four  compartments  and  cover.  x  \^/A 

227  INRO  by  an  UNKNOWN  ARTIST 

The  decoration  represents  two  sennin ,  or  holy  men,  one  with  his  companion, 
a  three-legged  frog,  and  the  other  ejecting  his  astral  self  with  his  breath.  The 
decorations  are  in  gold,  red  and  black  lacquer.  The  case  is  wood  finished  with 
natural  lacquer. 

Two  compartments  and  cover.  'i1//'  x  21 AA 

228  INRO  by  FURUMITSU  KYUKAKU 

Landscape  in  brown  and  colored  lacquers,  with  gold;  temple  buildings  on  the 
shore;  pine-tree  islands  and  a  bridge. 

Signed:  Furumitsu  Kyukaku  saku  (made  by  Furumitsu  Kyukaku). 

Three  compartments  and  cover.  AAA'  x  AAA 

Netsuke:  ivory;  button  decorated  with  a  toy  dog,  toy  Daruma,  two  shuttle¬ 
cocks  and,  on  the  reverse,  a  battledore.  The  decoration  is  painted  in  colored 
lacquer  embellished  with  mother-of-pearl  inlay. 

Ojime:  carnelian;  bead,  a  sphere  with  flattened  sides. 

229  INRO  by  KOMITSU  YASUTOMI 

A  gold  horse  painted  in  slight  relief  against  a  background  of  nashiji  lacquer. 
On  the  reverse  is  a  black  bull.  Signed. 

Three  compartments  and  cover.  3"  x  AAA 

Netsuke:  bone;  button  of  intertwined  bamboo  and  pine,  capped  with  a  silver 
ornament  of  flower-basket  and  peonies. 

Ojime:  peach  stone;  carved  to  represent  a  pleasure  boat. 

230  INRO  by  SEJEI  (?) 

An  old  cart  wheel,  overrun  by  a  trailing  vine,  and  a  startled  mantis.  The 
pattern  is  partly  in  relief  and  partly  of  incised  red  lacquer. 

Signed  with  the  seal  of  Sejei  (,?). 

Four  compartments  and  cover.  A/A  x  AA' 

Netsuke:  ivory;  button,  with  entwined  cuttle-fish,  bat,  fungus,  leaf,  tassel  and 
scroll. 

Ojime:  silver;  bead. 


INRO  by  FURUMITSU  SHIMRYU 

A  group  of  monkeys  reaching  for  the  reflection  of  the  moon.  Maple  trees  on 
a  river-bank,  in  gold  and  red  lacquer;  monkeys  in  brown  lacquer  with  red  faces. 
Polished  gold  background. 

Signed:  Furumitsu  Shimryu  saku  (made  by  Furumitsu  Shimryu). 

Three  compartments  and  cover.  Z/'i"  x  1//s" 

Netsuke:  ivory;  button,  with  tortoise,  rock  and  plant. 

Ojime:  amber;  round  bead. 


INRO  by  SOKUSAN 

A  dark  red  octopus,  with  black  eyes,  on  a  vermilion-colored  ground.  The 
octopus  holds  an  egg-plant  in  his  tentacles.  On  the  reverse  side  are  two  egg¬ 
plants  and  the  signature  of  the  artist. 

One  compartment  and  cover.  x 

Netsuke:  black  lacquer;  button  decorated  with  flowers  of  mother-of-pearl 
and  gold  inlays. 

Ojime:  carnelian;  bead. 


INRO 

Dragonflies,  in  vermilion  lacquer,  hover  around  a  ripe  fruit-pod;  deep  red  ground. 
The  three  middle  sections  of  the  inro  are  not  attached  by  the  cord;  the  collar 
of  each  compartment  is  beautifully  decorated  with  a  minute  all-over  star-like 
pattern  in  gold. 

Signed:  (unread). 

Four  compartments  and  cover.  'hV%>  x  i 

Netsuke:  bone;  a  crouching  boy  wearing  a  comic  mask. 


INRO  by  an  UNKNOWN  ARTIST 

Red  lacquer;  seated  figure  with  long  hair  surrounded  by  chrysanthemums,  in 
bas-relief.  On  the  reverse  side,  a  Chinese-style  landscape  with  two  small 
figures  passing  over  a  bridge. 

Four  compartments  and  a  cover.  3  j/g"  x  2^" 

Netsuke:  black  lacquer;  button,  decorated  on  the  obverse  with  a  man  fighting 
a  tiger,  modeled  in  relief;  on  the  back,  with  a  bamboo  grove. 


INRO  by  KOMAN  KYUHAKU 

Man  sleeping  on  a  Chinese  bed  under  a  tree.  On  the  reverse  side,  a  phantom 
procession,  which  suggests  that  the  man  is  dreaming.  He  holds  a  fan  before  his 
face,  which  is  also  the  traditional  way  of  suggesting  dreams.  The  fan  has  a 
translucent  inlay  of  mother-of-pearl,  so  that  the  face  of  the  dreamer  can  be 
seen.  Gold  and  red  lacquer  on  a  black  background.  Signed. 

Three  compartments  and  cover.  3"  x  2%" 

Netsuke:  wood;  an  old  well-bucket.  Signed:  (unread). 

Ojime:  amber;  circular  bead. 


236  INRO  by  SOKAN 

A  silver  or  shibuichi  (white  metal)  stork  standing  on  a  hillside,  with  a  back' 
ground  of  reeds,  in  gold  lacquer;  bits  of  mother-of-pearl  inlay.  On  the  reverse, 
a  black  crow  roosting  on  the  branch  of  a  gnarled  tree.  Speckled  gold  background. 

Signed:  Sokan  saku  (made  by  Sokan). 

Four  compartments  and  cover,  which  slide  out  of  an  encompassing  case. 

3%"  x  2  He" 

Netsuke:  ivory;  two  figures,  which  appear  to  be  a  mountebank  and  his  attendant. 
Ojime:  ivory;  bead,  carved  geese  and  rushes. 

237  INRO  by  BUNSHIN 

Two  wrestlers  in  sha\udo  (black  metal)  and  gold  in  a  wrestlers’  ring  with  a 
curtain  above.  On  the  reverse,  a  wrestling-umpire’s  baton  of  mother-of-pearl, 
colored  lacquer  and  gold,  and  a  black-lacquer  taborette,  on  which  are  two  fan¬ 
shaped  accessories  in  gold.  Signed. 

Four  compartments  and  cover.  rbYA  x  AA' 

Netsuke:  ivory;  three  seated  figures  drinking  wine. 

Ojime:  coral;  round  bead. 

238  INRO  by  an  UNKNOWN  ARTIST 

Brown  lacquer  embellished  with  mother-of-pearl  inlay  representing  chrys¬ 
anthemum  flowers  and  butterflies. 

Three  compartments  and  cover.  3  J/g"  x  1%" 

239  INRO  by  an  UNKNOWN  ARTIST 

Scene  of  a  Chinese  palace  embellished  with  inlaid  tortoise-shell.  The  scene  is 
enclosed  in  a  panel;  the  marginal  areas  are  decorated  with  leaf  or  frond  patterns 
painted  in  gold. 

Four  compartments  and  cover.  2^"  x 

Netsuke:  ivory;  in  the  form  of  a  pedestal  on  which  is  carved  the  reclining 
figure  of  a  goat. 

Ojime:  metal;  bead  in  the  form  of  a  chamfered  cube,  inlaid  with  gold. 

240  INRO  by  an  UNKNOWN  ARTIST 

An  owl  seated  on  a  tree,  the  branch  of  which  extends  to  the  reverse  side.  The 
owl,  in  relief,  simulates  pottery,  the  tree  is  in  gold  lacquer,  the  leaves  are  mother- 
of-pearl  and  gold. 

Three  compartments  and  cover.  AA"  x  2^// 

Netsuke:  wood;  button,  carved  and  painted,  with  mother-of-pearl  inlay. 
Ojime:  metal  bead. 

241  INRO  by  KAJIKAWA  (18th  Century) 

An  artist  fast  asleep  over  a  low  table,  with  a  scroll  unrolled  before  him;  a  paint¬ 
ing  of  his  in  the  background,  revealed  by  a  partly-drawn  curtain.  On  the  opposite 
side  is  a  young  man  surreptitiously  adding  to  the  master’s  screen. 

Squares  of  gold  foil  interspersed  with  finely  ground  mother-of-pearl  form  the 
background  for  the  decoration,  which  includes  red,  brown,  shibuichi  (silver 
color)  and  gold  lacquer. 

Signed:  Kajikawa  saku  (made  by  Kajikawa). 

Four  compartments  and  cover.  3"  x  2A" 

Netsuke:  wood;  carved  dog. 

Ojime:  lacquer.  Signed:  Kajikawa. 


242  INRO  by  an  UNKNOWN  ARTIST 

A  seated  sennin,  or  saint,  ejecting  from  its  mouth  a  vapor  cloud.  The  reverse, 
another  seated  sennin  watching  him.  Brown  lacquer  with  gold  pine-tree  and 
rocks  painted  in  relief  against  gold  scrolbwork  simulating  clouds.  The  sennin 
is  of  silver  inlay. 

Four  compartments  and  a  cover.  x 

Netsuke:  wood;  carved  figure  of  the  god  of  longevity. 

Ojine:  bronze;  round  bead. 

243  INRO  by  an  UNKNOWN  ARTIST 

The  twelve  zodaiacal  signs,  of  various  metals,  inlaid  and  incorporated  in  a  land¬ 
scape  of  gold  lacquer  on  a  black  ground. 

Four  compartments  and  cover.  3 YY  x 

Netsuke:  gold  lacquer;  button,  with  conventionalized  chrysanthemum  pattern. 
Ojime:  amber;  round  bead. 

244  INRO  by  KAJIKAWA 

Gold-speckled  lacquer,  decorated  with  circular  motifs  of  the  Ho-o  bird  (of 
good  omen)  painted  in  low  relief  and  enhanced  by  inlays  of  mother-of-pearl. 
Signed:  Kajikawa  saku  (made  by  Kajikawa);  also  his  seal  in  red. 

Four  compartments  and  cover.  YY"  x  2; i" 

Netsuke:  ivory;  face  of  Usume,  goddess  of  mirth.  Signed:  Gyokuzan. 

245  INRO  by  SHIBATA  ZESHIN 

Black  lacquer,  decorated  with  flower-and-leaf  sprays  and  butterflies  in  low 
relief.  Zeshin’s  dates  are  1807-1891  A.D.,  and  he  is  one  of  the  best-known 
modern  lacquer  artists.  No.  137  is  a  lacquer  painting  on  gold  paper  by  him. 
Signed:  Zeshin.  Illustrated. 

Two  compartments  and  cover.  2%//  x 

Netsuke:  ivory;  small  child  with  cymbals.  Signed,  but  not  read. 

Ojime:  crystal;  round  bead. 

Lent  by  R.  A.  Bidwell. 

246  IVORY,  LACQUERED  BOX 

Make-up  box.  Cover  decorated  with  an  idealized  landscape  view  of  mountain, 
pavilion,  tree,  water  and  flying  birds.  Painted  in  gold  lacquer  with  flecks  of 
green  and  brown  lacquer. 

%£'  high,  3 Y"  long,  iV8"  wide 

Lent  by  H.  A.  Fee. 

247  IVORY,  LACQUERED  BOX 

Cover  decorated  with  willow  tree  and  superimposed  cherry-blossoms  painted 
in  gold  lacquer.  Such  a  box  was  probably  used  for  holding  incense.  Illustrated. 

HY  high,  3 long,  1  Yi'  wide. 

Lent  by  H.  A.  Fee. 

248  IVORY,  LACQUERED  BOX 

Circular  miniature  box,  with  cover  decorated  with  autumn  grasses  in  gold 
lacquer.  Illustrated. 

YY'  high,  iY"  diameter 


Lent  by  H.  A.  Fee. 


249  IVORY,  LACQUERED  BOX 

A  miniature  make-up  box  decorated  with  a  leaf-and-vine  pattern  in  gold  lacquer 
enhanced  with  red  and  black  lacquer.  Illustrated. 

Y±'  high,  i%"  long,  i%"  wide 

Lent  by  H.  A.  Fee. 


250  IVORY,  LACQUERED  BOX 

Miniature  ivory  box  with  two  compartments,  perhaps  for  holding  vermilion 
color  for  seals.  Cover  decorated  with  two  circular  mon,  or  family  crests,  painted 
in  gold  lacquer.  Illustrated. 

yy  high,  2"  long,  iLf6"  wide 

Lent  by  H.  A.  Fee. 


251  IVORY,  LACQUERED  BOX 

Decoration  of  garden  fences  in  gold  and  black  lacquer.  In  shape  this  box  re¬ 
sembles  a  poem  box  but  was  probably  used  for  make-up  implements. 

Illustrated. 

yy  high,  yyy  long,  1  yy  wide 

Lent  by  H.  A.  Fee. 


252  IVORY,  LACQUERED  BOX 

A  cylindrical  ivory  box  decorated  with  plum,  orchid  and  chrysanthemum  motifs 
painted  in  gold  lacquer.  Probably  used  for  pomade  or  rouge. 

1  yy  high,  diameter 

Lent  by  H.  A.  Fee. 


253  TRAY  AND  CAKE-BOX  WITH  COVER 

Black  lacquer;  bottom  of  the  tray,  nashiji  (sprinkled  gold)  lacquer.  An  example 
of  fine  Japanese  tableware  of  the  present-day,  made  in  Kyoto. 

B.  Pair  of  small  bamboo  serving  chopsticks  and  case  (which  accompany  the 
cake-box);  decoration  of  mother-of-pearl  and  black  lacquer. 

Tray:  Sy"  square 

Box:  ^y"  high,  6yn  diameter 

Chopsticks:  83Q/;  long 

Lent  Anonymously. 


254  RICE-BOX  WITH  COVER  AND  LADLE 

Round,  black-lacquered  box  for  serving  rice.  Lacquered  ladle,  red  and  black. 

4 y^'  high,  8 y"  diameter. 

Lent  Anonymously. 


255  CAKE-BOX 

Red  lacquer  with  black  interior.  A  popular  present-day  lacquer-ware  made  in 
Nara. 

434^  High,  diameter 


Lent  Anonymously. 


256  TEA-CADDY 

A  lathe-turned  wooden  caddy  finished  with  rubbed-down  lacquer,  with  the 
quality  of  the  wood  retained  as  an  added  artistic  note.  Modern  piece  which 
might  be  used  as  an  accompanient  to  the  tea  ceremony. 

Signed:  but  unread. 

i%"  high,  diameter 

Lent  Anonymously. 


257  CAKE  PLATE 

Black  lacquer;  circular.  Present-day  tableware.  When  cakes  are  served  a 
folded  paper  is  placed  under  them  on  the  plate. 

^y^!'  diameter 

Lent  Anonymously. 


258  SOUP  BOWL  WITH  COVER 

Black  lacquer.  Present-day  tableware  of  fine  quality,  made  in  Kyoto.  Clear 
soups  are  artistically  served  in  these  bowls  and  the  cover  is  merely  to  keep 
them  hot. 

high  overall,  diameter 

Lent  Anonymously. 


259  and  260  PAIR  OF  LACQUER  PLATES 

Delicate  thin  lacquer  plates,  with  edges  bound  with  silver.  Decorated  with 
black  outline  sketch  of  a  mountainous  scene  against  a  silver  nashiji  background. 
The  reverse  sides  of  the  plates  are  finished  in  transparent  red  lacquer,  showing 
the  grain  of  the  wood.  Modern. 

Lent  Anonymously.  6"  diameter 


261  TRAVELING  TEA-SET  WITH  EQUIPMENT 

The  box  is  finished  with  red  lacquer,  retaining  the  quality  of  the  wood;  the 
interior,  black  lacquer.  Individuals  assemble  traveling  tea-sets  of  this  character 
after  their  own  individual  whims,  some  of  them  creating  superb  and  artistic 
groups  of  tea  things.  In  this  set  there  is  a  Korean  tea-bowl,  a  pottery  waste- 
pot  in  the  form  of  a  gourd,  a  lacquer  tea-caddy,  a  lacquer  incense  box,  a  bamboo 
tea-whisk,  a  blue  and  white  porcelain  napkin-holder,  a  bamboo  teaspoon,  a 
feather  for  dusting,  and  a  red  and  gold  brocaded  hot-cup  holder.  Modern. 

Lent  Anonymously.  5%''  high,  Sjbg"  long,  5  Jpg"  wide 


262  INDIVIDUAL  DINNER  TRAY 

In  Japan  meals  are  served  upon  individual  trays;  often  the  trays  are  raised  on 
standards.  A  simple  individual  dinner-service  would  include  a  covered  lacquer 
soup-bowl  (such  as  No.  258);  a  covered  porcelain  rice-bowl;  chopsticks  and  a 
tiny  porcelain  rest  for  them;  porcelain  dishes  for  vegetables,  pickles  and  a 
liquid  sauce;  and  a  handleless  cup  with  metal  or  lacquered  saucer. 

Lent  Anonymously.  high;  13"  square 
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